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CARL SANDBURG’S 


NEW AMERICAN 
SONGBAG 


EASTER SONGS 


SONGS OF DEVOTION - 


CELEBRATED 


SACRED PIANO SOLOS 


SONGS OF THE 
CONFEDERACY 


BAMBI 


OLD TIME 
DANCE TUNES 


A REVIEW OF TIMELY UNUSUAL 


A rare collection of musical Americana by the tale-telling, folk 
singing, guitar-playing, Pulitzer Prize-winning CARL SANDBURG. 
. Overflows with an abundance of tunes, ditties, tales, oddities and 
typical Sandburgian comments... Not only valuable reference 
work, but entertaining and enjoyable. 
Popular Edition 
Clothbound Library Edition 


Now available in a new and enlarged edition containing -eventeen of 
the most widely recognized and best-loved Easter songs. ... Arranged 
and edited by Joseph Wood. . . . Ideal for church. school and 
home. $1.00 


Newest and most complete collection of sacred songs chosen from the 
great musical literature of all time... includes new piano arrange- 
ments of 35 of the world’s greatest religious compositions... for 


solo voice with piano accompaniment 116 pages $1.00 


Excellent: arrangements of the world’s finest: religious music 

compiled by Milton Rettenberg . . . twenty-one selections, among 
them are THe Heavens Are by Haydn. Chopin's 
in C Minor, and Ave Marta by Schubert... 64+ page- $1.00 


From the archives. a rare collection of authentic facsimiles of the 
songs that stirred the South... with historical text and illustrations 
... 38 great songs reproduced in their original form... available only 


in the clothbound deluxe edition (full sheet music size) $3.95 


The great songs from that ever-popular Walt Disney motion picture 
now published in a simplified album edition with large-sized notes 
for children and gaily illustrated by Walt Disney... also published in 


their original arrangements each 75¢ 


Three Hundred and Five melodies, the best of the “favorite old 
timers,” in a convenient collection... arranged for violin and piano 
and for violin only ... brings back hundreds of nostalgic tunes not 
generally available in print $1.25 


Sole Selling Agent: ASSOCIATED MUSIC PUBLISHERS, INC., 25 W. 45 St., New York 19, N. Y 


FIFTH 


AVENUE 
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Tue RESURGENCE of the educational 
use of radio highlights the need of 
good equipment, with above-average 
tone quality and reception to meet the 
specialized requirements of classroom 
listening. 

RCA Victor is proud to offer a new 
AM-FM receiver, The Livingston, 
which meets your every school need. 
Here is an instrument which provides 


MAIL COUPON NOW FOR FREE BROCHURE * 


EDUCATIONAL SERVICES 


RCA VICTOR 


DIVISION OF RADIO CORPORATION OF AMERICA, CAMDEN, N. J. City 


“The set that meets 


your every radio need” 


the finest reception of standard AM 
broadcasts . . . and if your school is 
fortunate enough to be within range 
of an educational FM station, The 
Livingston (Model IR81) also offers 
incomparable FM reception, 

The Livingston has the famed 
“Golden Throat” tone system with an 
eight-inch speaker for console-type 
tone quality. Two built-in antennas 


for FM and Standard broadcast. And, 
of course, there is a phono-jack which 
allows you to plug in a record player, 
like the “Victrola*” 45 Attachment 
for superb record reproduction, 


Your local RCA Victor dealer will be 
pleased to demonstrate this fine re- 
ceiver for you. Fill out the coupon below 
for literature describing this and many 
other RCA Victor radio receivers. 
*"Victrolo”—T. M. Reg. U. S. Pat. Off. 


Name_——__ 


EDUCATIONAL SERVICES, Dept.39A 
Radio Corporation of America 
Camden, N. J. 


Please send me complete information on the 
RCA Victor radio, The Livingston (Model 1R81). 


School 


can 


Street 
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Fun-For-All 


By FRED WEBER 


A Program Band Book containing 16 familiar and original numbers, many with novelty effects, especially designed to 
make the beginner's first band experience interesting and enjoyable. 


EFFECTIVE FOR FULL BAND 


or classes with incomplete instrumentation 
P 


EVERY INSTRUMENT HAS THE MELODY AND 
A BAND PART FOR EACH NUMBER 


THE DIRECTOR CAN AT HIS DISCRETION: 


Perform any number—in unison—by directing all members of the Band to play the ‘melody part.” 
Assign Melody part to certain players and have all others play their band part. 


By gradually directing additional instruments to play regular Band parts—a transition from a performance in 
unison to a perfect Band performance is accomplished. 


All players have an equal opportunity to play the melody both in band and HOME practice. 


“The repeat—the preceding measure sign” has been used to train the student to memorize several notes at 


Fun-For-All 


IS THE PERFECT SUPPLEMENTARY BAND BOOK 
TO ANY ELEMENTARY BAND METHOD 


PUBLISHED FOR ALL BAND INSTRUMENTS 
Fun-For-Al] — contents 


TUNERVILLE TROLLEY MARCH — AND SILVER WALTZ 
rain <er at beginning with train whistles at an be ised as a solo tor individuals or sectror 
app. places r as a tuli band number 
THE MERRY.GO-ROt ND MELLOW MOODS 
A waltz sta with an oompah ef A ntimental, ands ! imber_ typical 
PONY EXPRESS “MARC H se d in easy 
th hoo s ‘ 
: march wi reat effect nt HOME ON THE 
ie ts out with the typica Sky-Rocket 
st etc VENETIAN VARIETIES 
THERN ROSES uval of Venice 
easy trom the Strauss Waltz < instr nt of tl j ’ r 
INDIAN IK . and INDIAN GIRI iduals take turns playing their variations 
This number she ¢ comparison between 2 KIDDIES PARADE MARCH 
rnd C time with Tom effect Mary Had a Little Lamb’ and “Jingle Be 
and 1s in typical Indian style AR made inte a very easy march 5 
4. MO ND OHIO M-/ CH 
the tones HO OLD MAC DONALD HAD A FARM 
she tase inétratiants Star ts with intro and Vamp. Can be repeated ad 
MEDLEY lib. and used in various ways with groups of 
Easiest possible arrangement of ‘Here We Guo ste nts, singers, etc 
Round the Mulberry Bush’’ and ‘Cielito Lindo THE FIREC RACKER MARCH 
SANDMAN’S SERENADI Simple C time. The second strain provides 
A smooth easy serenade. Introduces new rhythm many small explosive effects with a GIANT 
ind full band problems in an easy wav plosion at the «¢ 


Conductor $1.00 Piano Acc. $1.00 Any Other Book 40c 


Send for Free Descriptive Literature and a FREE Copy of The CONDUCTOR SCORE to 


BELWIN, Inc. 43 W. 23rd St. NEW YORK 10, N. Y. 
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FROM Harrow, England, H. 
Chambers sends you an article which, ¢ 
in addition to reviewing certain ele- 
ments of harmony, will direct you 
into the channels of “how to write 
descants His idea is that you 
should be able to write your own 
and since (you've probably sung many 
of his works) he writes very pro- 
lincally he has some good ideas to 
pass on to you 

Have you been making the most ot 
that piano, battered as it may be? 
Louise Elster has had some interest- 
ing experiences with uses of the piano 
in relation to class room work and 
class morale and has headed her re- 
marks, “Fun with the Piano 

Also to appear next issue will be 
the second section of “Developing 
String Technic Through Musician- 
ship,” by Edwin M. Salzman, You'll 
hear, too, from Harold Vogt who has 
an entirely different Memorial Day 
Assembly to present and from Hobart 
Somers, administrator in the Chicago JANUARY 


School system who is disturbed by 


some of the trends developing amongst FEBRUARY 


educators and in “ Education.’ 


The cover picture comes from Philip Gend- 


—- New York who captured this child IN THIS ISSUE 


Music on the front cover is copyrighted and 
reproduced with special permission of Carl 


Fischer, Inc. OF INTEREST TO EVERYONE 


The contents of EDUCATIONAL MUSIC 701 enti ? 
MAGAZINE can be found indexed in the Going to a Convention: : ; ..... Leon Karel 


EDUC ATION INDEX and the MUSIC IN- Have Fun With Music 


Florence C. Best 
Motivation for Music Classes .... Kathryn Sanders Rieder 
Music Festival for High School Students .... Diane Cook 
Page or Two of Opinion, A .......... Karl W. Gehrkens 
Research in Music Education . Hazel Nohavec Morgan 
Sunday Matinees ..................... Mabel Pittenger 


THE VOCAL DEPARTMENT 


Choral Music in the Elkhart Public Schools 

William Gowdy 
I'd Like To Give a Show But... ... L. Margueritte House 
Looking for More Choral Recordings? .. George Strickling 


THE INSTRUMENTAL DEPARTMENT 


An All-Age Children’s Orchestra Martha E. Ream 
Bill Reid 
Irving Cheyette 


THE REGULAR DEPARTMENTS 


4 Reviews 
35 


SCHOOL 
ORCHESTRA SERIES 


CONCERT 


These standard compositions are arranged especially for school 
orchestras by outstanding experts in this field. They have been 
received enthusiastically by school orchestra directors and are 
consistently performed on many school concert programs. 


by Merle 9. 


ALICE BLUE GOWN 
DEEP PURPLE 
MARCHING ALONG TOGETHER 
OVER THE RAINBOW 
THE RANGERS' SONG 
SANTA CLAUS IS COMIN' TO TOWN 
SIBONEY 
SONG OF LOVE 
SONG OF THE BAYOU 


by C. Paul Herfurth 
ON THE TRAIL 
BLUE MOON 
DOLL DANCE 
MANHATTAN SERENADE 
PARK AVENUE FANTASY 


Arranged by Perey Pacth 
OODLES OF NOODLES 


PRICE ON ALL THE ABOVE 
Set A....$4.00 e Set B... $5.50 e Set C $7.00 


Send for FREE Piano-Conductor Ports 


THE BIG 3 MUSIC CORPORATION + 799 Seventh Avenue * New York 19, N.Y. 


Sales Agent for, Robbins Music Corporation . leo Feist, Inc. . Miller Music Corporation 


Advertisers’ Index 


These advertisers offer you the finest in 


music materials and services. You will 
best serve your own interests by reading 
their messages carefully. We would ap- 


preciate your mentioning EDUCATIONAL 
MUSIC MAGAZINE in connection with 


your purchase. 


Associated Music Publishers 7 
Band Guild of America, The 36 
Belwin, Inc 2 
Bentley and Simon 45 
Big 3 Music Corporation 4, 48 


Birchard Company, C. (¢ 
Outside Back Cover 


Boosey and Hawkes 51, 62 
Boston Music Company $7 
Bourne. Inc 63 
Broadcast Music, Inc Inside Front Cover 
Buegeleisen and Jacobson, Inc 47 
Chappell and Company 34 
Chart Music Publishing House, Inc 58 
Children’s Reading Service 44 
Cundy-Bettoney Company, Inc 45 


Educational Music Bureau, Inc 
5. 20, 21, Inside Back Cover 


Elkan-Vogel Company, Inc 61 
Fischer, Inc., Carl 52 
Fischer and Bro., J 64 
FitzSimons Company, Inc., H. 1 50 
Flammer, Inc., Harold 64 
Foley, Charles 53 
Fox Publishing Company, Sam 30 
Franz Mtg. Company, The 36 
Galaxy Music Corporation 39 
Gamble Hinged Music Company 10 
Ginn and Company 16 
Grav Company, The H. W 52 
Hall and McCreary Company 42, 53, 56 
Hansen Company, The Chas 37 
Hoftman Company, The Raymond A 
45, 60 
Kjos Music Company, Neil A 16 
Kratt Company, Wm 413 
Leedy and Ludwig il 
Lorenz Publishing Company 14 
Marks Music Corporation, Edward B. 41 
Meade, E. S. 37 
Mills Music, Inc 2 
Mitchel! Mfg. Company 57 
Moore Company, E. R 54 
Music Publishers Holding Corporation 28 
Myers and Carrington 49 
National Church Goods Supply Com 
pany 55 
Pan American Band Instruments 55 
Passantino Brands 54 
Presser Company, The Theodore 58 
Rayaer-Dalheim Company 34 
R.C.A. Victor 1 
Rubank, Inc 43, G1 
Schirmer, Inc.. G 38 
Schmidt Company, Inc., The Arthur P. 32 
Shawnee Press 26 
Silver Burdett Company 19 
Tracy Music 10 
Volkwein Bros., Inc 6 
Willis Music Company 56 
Zimmerman and Son Company, The 
Otto 42 
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Embur All-Metal Musie Stand 


o. 295 


Watch your band or orchestra players “snap up” 
the first time they us r new EMBUR Stands 
They admire t h, handsome appearance. They 
stop worrying about music sliding to the floor, or 
stands which upset th htest jar.. Having 
first-rate equipment, they w more efficiently 
The EMBUR Stand is the most durable one money 
can buy. Built entirely of metal, it will withstand 
extremely hard usage and even abuse. The Em- 
bur All-Metal Stand incorporates many exclusive 
features not found in any other music stand 
One piece metal desk—extra wide ledge. 
Beautifully finished in an olive drab crackle 
effect, the desk is ijustable to any angle 
The wide music ledge minimizes the chance of 
music falling off the stan If desired, either 
solid metal or hardwood desks may be sub- 
stituted at the same price 


Fully guaranteed steel “quadrant”. 
The desk adjustment is practically unbreakable 
under « st any circumstances. It is fully 
guaranteed and broken parts are replaced 
without charge 


All steel rods—outer rod “butt-welded”. 
The strongest possible construction eliminate: 
weak spots and “wobbly” j 3s. The specially 
designed thumb screw will never “work out’ 
and be lost 


Unbreakable malleable steel base. 
Malleable steel replaces cast iron in this 
model. A specially machined coupling firmly 


the base to the stanc 


and attractive in design—handsome in 
ce, the EMBUR all-metal stand “dress 


or orchestra in public appearanc 
omotes efficiency at rehearsals 


Price, each, $10.00 
In Doz. Lots, each, $9.75 


rea ler conventence for Pm 


EMBUR ALL-METAL CONDUCTORS STAND 


I The desk and shelf are 
ished in a_ beautiful harmoniously 
blended two tone color effect 


extra large and 
large, s -p ow, to provide “threading” an 
adjustable t r he or electric cord when an orchestra lamp is 
The wide music shel : used 
s all scores needed for rehearsal Price — $16.50 each. 


EDUCATIONAL MUSIC BUREAU, Inc. 30 East Adams St. Chicago 3, tl. 
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VOLKWEIN'S 
Series 


i 


(Jesu 
Flute 


Con 
Cond 


Ist V 


Ist V 


FROM 
Ist V 


Flute 


Calla 
Velo 


CHRISTMAS CHORAL PRELUDE 
t Violin, 2nd Violin, Cello, Viola, Bass, Conductor 


CHRISTMAS SUITE 
st Violin, 2nd Violin, Viola, Cello, Bas 


ene? DAYS AND FORTY NIGHTS John Seb. Bach 1.80 


Ist Vio 
GAVOTTE ANTIQUE 


t Violin, 2nd Violin, Viola Cello g ml Conductor 


JESUS SUFFERED, PAIN AND DEATH John Seb. Bach 2.00 


MYSTICAL ADORATION 


B Flat Clarinet, Conductor 


SHEEP MAY SAFELY GRAZE 


ARIETTA John Seb. Bach 70 
Flute <. Vic t Violin, 2nd Violin, Viola 
Cello, Ba uctor 

ARIOSO : John Seb. Bach 70 


st Violin, 2nd Violin, Viola 
Conductor 


John Seb. Bach 1.50 


John Seb. Bach 2.25 
s, Conductor 


Der Tiefe Rufe Ich) 


lin, 2nd Violin, Viola, Cello, Bass, Conductor 


e G, B. Martini 1.80 


Leiden, Pein Und Dod) 
Ist Violin, 2nd Violin, Viola, Cello, Bass 
uctor 


John Seb. Bach 1.50 
iolin, 2nd Violin, Viola, Cello, Bass, Conductor 


OVERTURE TO 
CHRISTMAS CANTATA 


John Seb. Bach 1.50 
iolin, 2nd Violin, Viola, Cello, Bass, Conductor 


PASTORAL SYMPHONY 


THE “MESSIAH” Handel-Holst 1.70 


iolin, 2nd Violin, Viola, Cello, Bass, Flute 


John Seb. Bach 2.00 
Clarinet, Ist Violin, 2nd Violin, Viola 
Bass, Conductor 


SYMPHONY ON THE SECOND DAY 
OF FESTIVAL OF CHRISTMAS John Seb. Bach 1.90 
Flu te st Violin 2nd Violin, Viola 
THREE PORTRAITS OF 
OLD DENMARK A. Moller-Holst 2.25 
t Violin, 2nd Violin, Viola, Cello, Bass, Conductor 


Send for complete catalog of Volkwein Music. 


Music Publishers 
Pittsburgh 22, Pa. 


ve} 


wo 


90 


1.00 


75 


Band Directors: Send for free Band Conductor parts. 


VOLKWEIN BROS., Inc. 


25 


20 


Examine copies at your dealers or send direct to the publisher. 
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jrom the Catalog of 
OSTERREICHISCHER BUNDESVERLAG 


a publication house sponsored by the Austrian Government, originally 
established in 1772 under a patent from Empress Maria-Theresa. 


PIANO SOLO 


BACH, CARL P. E. HAYDN, JOSEPH 
La & La (easy) Variations 
7s . compl. .40 1. on La Roxelane (easy) 
BACH, J. S$ 2. Theme & Variations in C (easy) 
Fantasie i inc minor (S.906) : KERN, FRIDA 
_. (medium) .50 
Animal Pictures, rd 54 — 5 pieces 
BACH, W. Fr. (medium) 90 
2 Polonaises, in d minor & E” 
(medium) . ‘50 WAGENSEIL, GEORG C. (1715-1777) 
BEETHOVEN, LUDWIG van "Chimes in the Vatican in Rome" 
Fiir Elise (1808) . .50 (easy) . 
Prelude in f minor (medium) 50 
2 Preludes in all major keys, ~ 39, ZEISL, ERIC 
(medium) .. .60 Pieces for Barbara — 13 children's 
Rondo in A (medium) 50 pieces (medium) ............. 1.35 


2 VIOLINS 


KORDA, VIKTOR (Editor) 
Short Duets for 2 string, “es or Plectrum instruments (medium) 
. 5 Duets H. A. Peter 
4 Canon Variations W. Keller 
3. 2 Fughettas A. J. Scholz 
4. 2 Duets V. Bermeiser 


TELEMANN, GEORG P. (1687-1767) Sonata in Canon form (medium) 


3 VIOLINS 


SIDERITS, JOSEPH [Arr.) 12 Little Pieces (easy) . 


ASSOCIATED MUSIC PUBLISHERS, INC. 
25 West 45th Street NEW YORK CITY 19 


(or your local dealer) 
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A Page or Two of Opinion 


“That which I say is not preaching; it is only my attempt 
to find out the meaning and the significance of life.”-—Tolstoy 


By KARL WILSON GEHRKENS 


>> Iv is My deliberate opinion, formulated after 50 
years of experience as a teacher that: teacher's col- 
leges are taking so much of the student's time to pre- 
pare him for teaching that they 

almost entirely forget that the 

TOO MUCH 
1S uisite in teaching is that the 


TOO MUCH! 


first and most important req- 


teacher shall know his subject, 
shall have a firm belief in its 
potential power as a significant” educational! expert- 
ence, and shall be proud of the fact that he has the 
high privilege of teaching children (or adolescents, 
or college students, or even candidates for the doc- 
torate) to become wiser, finer, better informed, more 
intelligent, and more friendly human beings as the 
result of this meeting of TEACHER and STUDENT 
on the common ground of the subject in which the 
teacher has specialized. 

Education courses are good in limited quantities ; 
and | am certain that I myself am a far better teacher 
because I read the booklets that John Dewey wrote 
while he was still living in Chicago, and [ am a still 
better teacher because later on I studied under Dewey 
himself, Thorndike, William Kilpatrick, David Sned- 
den, and Charles Farnsworth at Teacher's College 
[ also learned at least something from the many books 
on education that I read. But too mach is too much: 
and I believe that the present trend is toward “too 
much” of General Education and perhaps of Music 
Education, too. (This applies to State and City 
Boards of Education quite as tragically as to colleges 
that specialize in teacher training. ) 

Correlation and Integration are good too, especially 
Integration. (1 know the difference!) But if there its 
so much “Integration” that the essential and peculiar 
potential educational power that a particular “subject” 
(se!) has is lost because it becomes so involved with 
other subjects” that it actually has no power in and 
of itself, I would rather be connected with a non- 
integrated school and teach just English Literature, or 
just Mathematics, or just German Language and Lit- 


erature — or even just Music; trusting to my own in- 
tellectual ability to bring my subject into proper rela- 
tionship with other experiences that my pupils may be 
having; or even to leave it to the “bright kids” to make 
the connection themselves. (As I myself did 50 — 
60 — almost 70 years ago.) 
I believe in General 
Education courses, Music Education courses, Correla- 
tion, Integration, Civic Awareness, Good Family Rela- 
tionships, A Democratic Form of Government, more 
democracy in our schools, better health education, a 
more aggressive attempt at turning out better ad- 
justed and more tolerant individuals from both public 
schools and colleges; — and all the rest. 

But I am talking today about Life, and I am con- 
tending that there exist certain terribly important life 


Do not misunderstand me: 
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experiences which are not taking place or which are 
not functioning as they are supposed to because (1) 
in preparing teachers for teaching, our colleges are 
emphasizing Education courses at the expense of Con- 
tent ones; and (2) that in our public schools we are 
placing integration above subject-content to such an 
extent that certain subjects — like music, for instance 

are almost entirely failing to perform the functions 
that these particular phases of education are supposed 
to perform in human life. 


>> As I HAVE SAID elsewhere, good discipline is 
simply good learning. But in order to have “good 
learning” several important factors must be present: 

First—and most important of 

all—there must be a_ teacher 

who knows his subject, who 
DISCIPLINE likes children and enjoys work- 
ing with them, who understands 
that each pupil is an individual 
who ts driven by forces of heredity and early environ- 
ment for which he is not at all responsible, and who 
(still thinking of the teacher) is willing to take time 
(in advance of the actual teaching) to think about 
his subject, to look up any items that need to be re- 
freshed in his mind; and to think a little about his 
pupils as individuals each one of whom has problems, 
aspirations, and difficulties—as well as likes, dislikes, 
and tastes of his own. 

Second, there must be a school environment which 
is at least reasonably sympathetic with the idea that 
pupils learn best as the result of their own activities 
and experiences, with some choice on the part of the 
learner as to what is most important for him to do; 
rather than a severely regimented program of exactly 
what must be done, with a policeman-like teacher who 
grimly insists that this, that, and the other has to be 
learned, irrespective of whether it is correct or not, 
or whether it is actually of any value in truly educat- 
ing the child. 

Third, there should be available at least a modicum 
of books, apparatus and other materials which will in- 
terest the children, be profitable as adjuncts to their 
learning, and which will therefore make “school” a 
more enjoyable experience for both pupil and teacher. 

Many other desirable items might be mentioned: 
Good light, a comfortable indoor temperature, with 
provision for play (or work) outdoors when the 
weather is suitable; a parent-teacher group which en- 
ables the fathers and mothers to meet the teachers 
and the principal or the superintendent, thereby be- 
coming more intelligent toward and presumably more 
sympathetic with what the schools are trying to do 
for their children. 


But the first three things I have mentioned are 
indispensable, and when they are present the teacher 
will be able to greet each child with a smile; to pro- 
vide integrating and valuable experiences for all the 
pupils; to look sternly at some boy or girl who has 
not as yet become “‘socialized’”’; and therefore to cause 
the whole school experience to be so interesting and 
absorbing that at least a great majority of the pupils 
will come “willingly to school” —instead of reluctant- 
ly or even fearfully. 

Can we do all this? The answer is unequivocal: 
We must do it, for education is our last hope—it is 
the only vehicle left for saving the world of the 
future from the selfishness, greed, crime, and ruthless- 
ness that characterize so much of life on earth today. 


> > I KNOW A young man just graduated from college 
who feels that children in the schools ought to enjoy 
their music more than they do. He says the whole 
enterprise is primarily a socio- 
logical one anyway and that we 
are driving children away from 
music by making it too artistic. 


A POPULAR 
FALLACY 
I am a sociologist too and no 
one feels any more strongly 
than I do that music ought to be enjoyed. But I ob- 
ject to young men—yes, and young women too—who 
claim that the way to make children enjoy music is 
to let them sing cowboy songs or jazz, talk and eat 
peanuts during musical performances, and sing and 
play out of tune—or any old way. ‘Don’t insist on 
making it too artistic or the poor darlings will feel 
that it is highbrow—”’ is their argument. To which I 
retort in a disgusted tone of voice ‘Poor darlings 
hell!” 

To sing Sweet Adeline at a rotary club dinner, to 
play chopsticks on the piano, or to perform Sousa 
marches in the town band—all these are good fun. 
If I had to choose between any combination of such 
activities on the one hand and no music at all on the 
other, I should not hesitate a moment—I would choose 
barber shop harmony, chopsticks, or even Sousa 
marches—which latter I detest. But of course these 
things are not really music, and their effect does not 
mark the limit of musical enjoyment, thank God! 
Music—real music—art music—is something quite 
different, and its effect is so vastly more profound that 
there is no comparison. It is like Franklin’s kite con- 
trasted with a modern dynamo. 

But the profound effect of beautiful music upon 
the soul of man eventuates only when real music is 
being performed, and when the performance is artis- 
tically perfect—or is at least striving in that direction. 
The performer may sing out of tune or play wrong 
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notes, but he is aiming at the ideal—perfection; and 
if he does not achieve perfection, it is only because 
of his ineptitude as a performer. The artistic ideal 
shines like a white light on the distant horizon. The 
performer is travelling in the general direction of this 
light, and the experience evokes a glow in his heart 
that is so satisfying, so indescribably exultant, that the 
humorous and superficial tickling of the fancy induced 
by chopsticks is simply not in the same category. 

This, in short, is the mission of music—to arouse 
in the spirit of man—including the high school adoles- 
cent—a thrill of satisfaction because the music ts so 
lovely. But it is lovely only as it approaches perfec- 
tion, and the thrill does not come if we play or sing 
in careless, slovenly fashion. Therefore the young 
man I mentioned at the beginning is in danger of al- 
lowing his pupils to miss the very thing which music 
distinctively stands for—in fact, its only reason for 
It is beautiful—that is why it zs! But it ts 
beautiful only as it approaches perfection. Therefore 
carelessly performed music is simply out of the pic- 
ture. It is worth nothing. 


being. 


In conclusion let me say that L thoroughly approve 
of and believe in objectives. I believed in them while 
most present-day music educators were still in the 


cradle. But there is one objective that I know about 


which most young people do not seem to understand, 
and yet it is the most important one. It is this—to 
encourage and to train the high school pupil to have 
high moments. 

Music represents a spiritual experience: one that 
reaches down into the very depths of the soul of man. 
But the deepest and most satisfying spiritual experi- 
ence—the one eventuating in a high moment—takes 
place only when the music is intrinsically excellent, 
and when the performance is so gloriously perfect— 
either in actuality or in imagination—that it exalts the 
individual, enabling him to use his esthetic wings and 
fly for a moment to a high mountain where he can see 
all things—even that which is ineffable. It is this 
exaltation of the spirit that represents the ultimate in 
musical effect and if the music educator does not him- 
self rise to such heights on occasion, and if he is not 
teaching his pupils in such a way that they too are 
constantly growing in power to soar to high places, he 
is missing the whole point: he is failing to achieve our 
main objective, which is—to put it psychologically and 
pedagogically—constantly growing and developing 
power on the part of each pupil to understand and to 
glow over the beauty of a chord, or a song, or a sym- 
phony. Let us not sell our birthright for a mess of 


pottage! K.W.G. 


\ 


From the Port of Boston to the 
land of MIKADO, | have never 
seen such a phenomenal service as 
that offered by TRACY. Authen- 
tic music and bright, colorful scen- 
ery to compliment their fabulous 
new costumes—for all Gilbert and 
Sullivan operettas. Imagine! You 
just write Tracy one letter — and 
all your production materials ar- 
rive neatly packed for your show. 


SO. BE WISE AND MAKE YOUR SHOW A TRACY SHOW. 


TRACY 18 NEWBURY STREET 
MUSIC sosTON 16, MASS. 


NEWLY PUBLISHED SMASH HITS!!! 


Bartered Bride — Smetana 
specially revised for junior high and high school 
groups. Gay comedy, lively folk music combine 
with the festive spirit of a small Bohemian village 
to make this one of the best attractions yet! 


Robin Hood — deKoven 
ever popular story simplified for amateurs — re- 
taining the sparkle and flavor of the original 
score. 


TRACY stands ready to 
help you, to serve you! 


OUTSTANDING COSTUMES & SCENERY 


available for all shows. 
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PRECISION 


e@ FAULTLESS TONE 
@ COMPLETE RANGE 


@ PRECISION 
WORKMANSHIP 


Endorsed by Leading Teachers and Artists! ~ 


In all percussion fields, Leedy & Ludwig 
(Photo at right) 


Tympani models are chosen for their many BILL EHRLICH, outstand- 
ing tympanist with the St. 


superior features. The precision-made (pat- Louis Symphony Orchestra, 
ented) silent ball-bearing cone pedal clutch 


assures exact tuning and is guaranteed to 
; (Left) BILL STREET, well 
HOLD the tone. No ratchets to wear, wedges bak known teacher at Eastman 
Ve School of Music and tympa- 
or springs to slip or get out of adjust- 


ment. Special bell cranks insure equal 
(Below) PHIL GENTHNER, 


fine tympanist with the 
Army Ground Forces Band, 


the scale. Machine-drawn kettles insure ae 4 uses and recommends Leedy 


& Ludwig tympani, 


strain on all six tension rods up and down 


uniform thickness throughout. Extra strong 


(Photo at left) 
triple flange counter hoop. Visit your local CUROTER MARTON. 


tympanist with the Roxy 
‘Theater Orchestra, New 
York. A long-time 


plete line. Tops in the field! | Leedy & Ludwig user. 


Leedy & Ludwig dealer and see the com- 


for interesting and informative new 
booklet, "Tympani Talks and Tips.” Includes sugges- 
tions on proper core and keeping, plus educational 
“historical highlights” of tympani and full description 
of latest equipment. Address LEEDY & LUDWIG, 
Dept. 125, Elkhart, Indiana. 


DIVISION OF C. G. CONN LTD., ELKHART, INDIANA 
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OLLOWING the publication of 
H an article entitled “The Elk- 

hart Instrumental Music Plan”’ 
by J. Frederick Muller, Elkhart 
instrumental music director, in the 
March-April 1951 issue of the 
Educational Music Magazine, the 
editor received various inquiries as 
to how the choral program in the 
Elkhart schools corresponds to the 
instrumental program. In response 
to a request from the editor, a com- 
panion article is presented in which 
the author attempts to acquaint the 
reader with the choral program in 
the Elkhart schools. 

In so far as possible, the vocal 
and instrumental setups in our 
schools are similar except for the 
fact that our instrumental work is 
all taught by instrumental special- 
ists at all grade levels. The plan 
for the thirteen grade schools’ vocal 
program is explained fully in the 
next paragraph. We have two 
jumtor high schools for grades sev- 
en, eight and nine. In the larger 
of these two, we have two full 
time vocal music teachers, and in 
the smaller junior high, there is one 
vocal teacher. The work in the 
elementary schools is coordinated 
through the activities of the ele- 
mentary music consultant. There 
is one choral teacher in the high 
school. 

Our primary class rooms are self- 
contained and the music is taught 
by the class room teacher. In the 
majority of the buildings, one teach- 
er is responsible for the music in 
the fourth, fifth and sixth grades. 
This teacher often works in the 
social studies field. In only one 
elementary building do we have a 
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Choral Music in the 
Elkhart Public Schools 


By WILLIAM GOWDY 


Director, Vocal Music 
Chairman, Music Department 


T his article was written at the request of readers. Mr. 
Gowdy has been extremely successful in giving you a com- 
pact yet explicit story of the choral organizations and the 
choral program carried out in the Elkhart Public Schools. 
Coverage ranges from the grades through high school. 


teacher who came into the system 
specifically as a teacher of music. 
Each building has an elementary 
chorus made up of students from 
the fourth, fifth and sixth grades, 
and each year some of the more 
talented students in the sixth grade 
form the all-city elementary chorus 
which rehearses on Saturday morn- 
ings and presents a portion of the 
all-city grade school concert. This 
concert is given by the all-city grade 
school band, all-city grade school 
orchestra, and the all-city grade 
school chorus. Strong emphasis in 
the grade school is placed on rhyth- 
mical activity, creative activity with 
rhythm instruments and melodies, 
singing, and listening. Students are 
encouraged to make their listening 
activities carry over into the home 
and community 

Music in the junior high school is 
required through the eighth grade. 
This requirement is met by partici- 
pating in band, orchestra, choir or 
the general music class. The greater 
freedom given or demanded in the 
seventh grade can be quite a chal- 
lenge or a strain in the field of 
vocal music. We are indeed fortu- 
nate in having teachers for this age 
group that enjoy the students of 
that age and do commendable work. 


The change from the sixth grade to 
the seventh grade is said by edu- 
cators to be one of great emotional 
pull. Vocal music certainly provides 
1 place to do something together, 
and provides a channel for harness- 
ing the abundant amount of en- 
thusiasm these students have. 
though, in general, we have no 
specialized groups in the seventh 
grade, opportunities are provided 
to use all kinds of voices, all kinds 
of backgrounds, all kinds of songs, 
and utilize any instruments avail- 
able. Vocal music in the eighth 
grade is elective to the extent that 
the students may choose choir or 
general music. There are four sec- 
tions of eighth grade groups in one 
of the junior high schools and two 
sections in the other, with an aver- 
age of about thirty students in each 
section. These groups participate 
in one public performance in addi- 
tion to assisting with, assembly 
programs. 

The general music classes in the 
eighth grade emphasize singing and 
listening; the greater stress is on 
liking music and not on theory. 
The only goal is to use as much 
material as possible, learning many 
new songs and often going back to 
the old favorites. Every effort is 
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Your high school stage was never like this. A view of the Elkhart H. S. Choir’s 


guest appearance 


made to provide for every kind of 
student. The slow student usually 
prefers to sing, even those who read 
poorly or not at all. When they 
are able to learn the tune, most of 
them will sing the words the best 
they can. 

Music is elective in the ninth 
grade and the offerings are band, 
orchestra and choir. The choral 
groups meet on a split schedule 
with the girls together twice each 
week, the boys together twice each 
week and all meeting as a mixed 


on a March, 1951, TV show, William Gowdy, director. 


chorus one day each week. These 
people appear at several assembly 
programs, Christmas, Easter and 
others, and serve as the leading 
concert group for the one public 
performance given each year. From 
these groups several small ensem- 
bles are formed for use in the 
community, for school programs, 
and for the local and state contests. 
There is an attempt made to utilize 
all of the piano players available, 
either as accompanists or for solos 
in general music classes. 


In the high school we have four 
choral groups each of which meets 
daily for a fifty-five minute period. 
The members of the concert group 
have one sectional rehearsal after 
school each week. These groups 
have a combined membership of 
235 from a total high school enroll- 
ment of 1150. Two of these groups 
are girls’ glee clubs and two of 
them are mixed groups. They pre- 
sent two full concerts each year in 
which all of the students participate 


(Please turn to page 43) 
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A view of the “Children’s Orchestra” whose history is described in this article. (Photo by Fred Runnells) 


An All-Age Children’s Orchestra 


Te answer, in building a grade school orchestra in this community, lay in the shar- 
ing of performance and rehearsal benefits by several age groups. Grade school per- 
formers, teen-agers, and parents together thus created a practical and musical group. 


N INTERESTING experiment in 
A music is being carried out in 
Grosse Pointe, Michigan. It 
started with a Children’s Orchestra, 
which has gradually increased its 
membership to include a// ages of 
instrumental players. In this year’s 
Annual Spring Concert, there were 
sixty-five grade school children, ten 
from the junior high schools and 
six adults, most of whom were par- 
ents of children 
Why and how does this variety 
of age groups happen to be playing 
ina Children’s Orchestra? That ts 
the story to be told tn this article. 
Previous experience had taught 
the director that intense, competi- 
tive, promotional organization of 
music did not build a lasting love 
for playing. But experiences in 
early childhood had shown her the 
fun and lasting velue of playing in 
family, neighborhood and commu- 
nity musical organizations. Know- 
ing that exclusive suburban commu- 


By MARTHA E. REAM 


Grosse Pointe Farms, Michigan 


nities had strong sales resistance 
( for she had built one orchestra on 
the north shore of Chicago ), she 
drew her solution to the problem 
from her earlier successful expe- 
riences. There was the answer for 
Grosse Pointe. She must try to en- 
courage people of all ages to play 
together, recognizing music as a 
means of helping parents and 
children to understand each other 
better. 

The beautiful suburbs of the 
five Grosse Pointes had a_ fluc- 
tuating history in the cultivation of 
musical interests. This picturesque 
section of the greater Detroit area, 
was populated by the families of 
automobile executives, engineers, 
doctors, lawyers and other ambi- 


tious workers. It would follow 
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that Grosse Pointe was influenced 
by the competitive mass production 
methods of the great automobile 
industries. 

Instrumental music in Grosse 
Pointe, previous to the beginning 
of the Children’s Orchestra, had 
its ups and downs. In 1932 in- 
strumental music was curtailed 
rather severely as an economy 
measure during the depression. In 
1935 it was brought back into the 
schools, with most children study- 
ing wind and percussion instru- 
ments. In 1945, when the director 
of the Children’s Orchestra came to 
Grosse Pointe, she found only two 
string players in the schools. At 
this time the motivating goal for all 
instrumentalists was a_ successful 
contest-winning high school band. 
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The idea of stressing inner social 
values of music, instead of aggres- 
sive competitive ones, was new in 
this section. Playing musical in- 
struments together with no one 
barred, no awards or prizes but 
these of encouraging friendly con- 
tacts, seemed very abstract to a hard 
hitting community, where there 
were a number of people who 
thought of music and the other arts 
as frills. Although there had been 
some sporadic attempts in adult 
music, nothing seemed to hold as a 
continuing organization. 


The first Children’s Orchestra 
performed in the spring of 1947. 
This first group of embryo orches- 
tral players included twenty-two 
string players, fifteen playing wind 
instruments, seven percussion play- 
ers and one pianist. Simple fa- 
miliar music was used by these 
grade school children, who played 
to a small audience of parents and 
friends. This simple beginning 
was enthusiastically received. 


Since this time the orchestra has 
continued to grow and expand. 
The detailed part of acquiring a 
technic and preparing the music is 
learned in small ensembles. Here 
honest work habits are practiced 
and, through many repetitions, re- 
liable musical and playing skills 
emerge. 

At all times, there are small 
musical groups working together in 
and out of school. These arise 
through the interest of people, 
rather than by artificial promotion. 
To mention some of these small en- 
sembles, there are school orchestras, 
parent, pupil and teacher string 
players, family ensembles, begin- 
ning classes, regular instrumental 
classes and private lessons. Small 


combinations of instrumental play- 
ers function as they are needed in 
the schools and in the commnuity. 


It is these small groups of play- 
ers which are important in making 


(Please turn to page 48) 


Above, the Grosse Pointe Neighborhood String Ensemble. In this ensemble 
parents and children both io Literature is not necessarily practiced with 
concert performance in mind. 


Below, a typical father and son performance team. Tony is the violin soloist 
and the capable accompanist is his father. —_ (Both pictures taken by Wanda Daniels) 
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A festival adjudicator conducts the grand finale at the 1949 concert. 


Music Festival for High School Students 


It's not competitive yet each conductor receives a written criticism — in a 
sealed envelope. This is the story of a festival which cuts across the boundaries 


of both state and music. 


Performance: annual. 


By DIANE COOK 


Dallas, Texas 


OR SIX YEARS Southwestern 
high school students have been 


F 


musical talents and energies in the 


finding an outlet for their 


Highlander Music Festival, annual 
project of the Highland Park In- 
dependent School the 
suburbs of Dallas. 


Since 


district in 


1946 the schools of this 
district have sponsored the three- 
day program of choral, orchestra 
and band participation; and high 
schools from all over Texas and 
neighboring states send their best 
music students to profit by the su- 
pervision of nationally known mu- 
sic educators. 


In planning the annual festivals, 
Highland Park school officials and 
teachers have wisely chosen not to 
confine the project to the music de- 
partment alone, but to widen its 
scope and make it an all-school 
event, something in which every 
student and teacher at Highland 
Park can join, even though his mu- 
sical talent is slight or non-existent. 
In ane broad step, Highland Park 
has found a new answer to the 
problem of creating and sustaining 
student interest in high school mu- 
sic education. 

One of the most distinctive fea- 
tures of the festival is that all per- 


Participants: 3000 students. 


formances before judges are non- 
competitive, with the exception of 
the college scholarship auditions. 
The different chorus and instrumen- 
tal groups perform before adjudi- 
cators or critic judges. The judges 
write out their comments and, after 
the festival is over, give them in 
sealed envelopes to the various in- 
structors. 

While orchestra, bands and cho- 
ruses are performing for the prin- 
cipal adjudicators during the morn- 
ings and afternoons, clinics are in 
for individual band 

instrumentalists. 


session and 
These 


sessions are presided over by spe- 


orchestra 


cialists who are university music 
teachers, members of symphony 
orchestras, band masters and other 
professional musicians of extensive 
experience. Clinics are held for 


16 Educational Music Magazine, January-February 1952 


Ai | 
| 
| 
4 an | 
am 
| 
| 
| 
| 
= 


flute, trombone, _ basses, 
French horn, cornet, percussion, 
clarinet, bassoon and violin. 


ob 


At the same time the clinics are 
functioning, rehearsals are held for 
the massed is the 
climax and concluding event of the 
festival. months before 
festival time, the adjudicators pre- 
pare a list of selections for the con- 
cert program. 


concert which 


Several 


Copies of this list 
are sent to the music directors of 
the participating schools for ap- 
proval, and, for the final event, 
student four 
learn the same selections. 


groups from states 


The final work of coordinating 
the groups and selecting the best- 
prepared performers for the Satur- 
day concert is accomplished at the 
festival At the 1951 
band of 130 
pieces, an orchestra of 130 students, 


rehearsals. 


concert a_ selected 


and 250 choir members performed 


under the batons of the festival ad- 
judicators. The concerts are held 
on the campus of nearby Southern 
Methodist University and are 
broadcast over a local radio station. 

The festival always opens on a 
Thursday night in March or April 
and closes with the concert Satur- 
day night. Dates for the 1951 
festival were March 15 through 17. 
The opening event was an instru- 
mental recital by the students of 
the Highland Park Elementary 
Schools. Starting Thursday after- 
noon, visiting students registered 
at Highland Park Senior High 
School. Friday the festival was in 
full swing. 

For the first two years the stu- 
dents, who pour out of chartered 
buses all day Thursday, were billet- 
ed in Highland Park homes; it has 
proved more satisfactory, however, 
to reserve hotel space. Some schools 
pay the expenses of their delegates, 


. but most students pay their own 
way. 

Friday night, after a day packed 
with enough events to flatten the 
average adult, teachers included, 
every festival participant becomes a 
part of the color and excitement of 
the Queen's pageant, when march- 
ing bands, massed choruses and 
dancing groups in bright costume 
entertain Her Majesty the Queen 
of the Festival and the princesses 
and visiting queens of the court. 
The pageant is held under the lights 
at the football field, Highlander 
Stadium. 

Previous to the festival weekend, 
Highland Park elects the festival 
queen, and the junior high school 
chooses a princess. Every visiting 

school elects its own queen, and 
these are presented at the beginning 
of the pageant when the festival 
queen is crowned. 


(Please turn to page 36) 


Visiting students show their interest in the clarinet field at the 1951 festival. 
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O OF THE major head- 
aches for the instrumental 


music teacher is the problem 
of having to teach his performers 
on brass instruments about half a 
dozen different fingering systems 
in the bass clef, when all of his 
treble clef brass performers read 
the same system of fingerings. 
There is an inconsistency of 
thinking, and, as a result, an il- 
logical and inefficient method of 
teaching these instruments which 
would be quickly remedied by uti- 
lizing the English system of trans- 
posing all brass instruments into 
the treble clef system of fingering. 
We have done this with the clarinet 
family, and with the saxophone 
family, but are still bound by tradi- 
tional methods of teaching when it 
comes to the brass instruments. 
When writing for brass instru- 
ments such as cornets, trumpets, 
horns, which are always read in the 
treble clef, we simply take it for 
granted that we will transpose their 
parts into the treble clef. When 
we have to write for the trombone, 
baritone horn and tubas, we treat 
them as 


non-transposing instru- 


ments, sounding as they read, or, 


Why Not One System 


of Brass Fingering 


By IRVING CHEYETTE 


Professor of Music Education, 
Syracuse University 


E ngland and Canada use the approach described in this 


article. 


Author Cheyette argues that publishers in the 


United States should use it too — and to the benefit of all. 


conversely, reading as they sound, 
and we have to teach a different 
fingering system for each of these 
instruments. Then, to complicate 
matters, we have to write a bari- 
tone part in the treble clef also with 
still another system of fingering, 
“and, if we write a trombone part 
into treble clef for our Canadian 
neighbors, still another system of 
positions is required in that clef. 
All brass instruments are built 
on the overtone series of a fifth, 
fourth, major third, minor third, 
and perfect fourth interval system. 
Of course there is also the pedal 


Irving Cheyette rehearsing Festival Band, Livingston County, N.Y. 


tone an octave below the root of 
the fifth, and a small third above 
the next to last tone of this series, 
but these are not used because of 
faulty intonation or impossibility 
of producing them at will, so they 
may be disregarded for our discus- 
Illustrated below are the fin- 
gering systems based on the prin- 
ciple of lowering each of these over- 
tones by successive half steps until 
the widest interval of a fifth is 
completed. 

It will be noted that with the 
present system of fingering, all the 
treble brass read from the one sys- 
tem in the treble clef (including 
cornets, alto horns, mellophones, 


sion. 


baritone horns, tenor horns, trom- 
bones) and by utilizing transposi- 
tion, all the remaining brass instru- 
ments could 


also use this treble 


clef system. I shall point out later 


the obvious advantages that would 
accrue. 


HE tuba player who wishes to 
handle all tubas is 
forced to learn one system of fin- 
for E° tuba, for 
BB’ tuba, and a third system for 
C tuba in the symphony. 


learn to 


gering another 
This 
would be simplified if all tuba parts 
were transposed into treble clef as 
we now do for E? baritone sax, 
BB? bass sax, or © melody sax. 
The baritone horn player, if he 
has music in both clefs, must learn 
to read one system of fingering in 
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the bass clef and another in the 
treble clef. Yet we transpose the 
parts for B’ tenor saxophone into 
the treble clef. All saxophones are 
fingered alike and read alike. All 
clarinets are fingered alike and read 
alike, so that the only problem 
which those players face is one of 
adjustment to embouchure. All 
brass instruments are also fingered 
alike and should, read 
alike. 


therefore, 


Obvious Advantages 


I have already mentioned the ad- 
vantage of learning only one sys- 
tem of fingering. It would then 
be possible and plausible for the 
student to be able to pick up any 
brass instrument from cornet down 
through alto horn, tenor horn, bari- 
tone horn or any of the bass instru- 
ments, and with only an adjustment 
in embouchure, handle any of these 
instruments. It is done in the Eng- 
lish and Canadian schools and with 
the Salvation Army bands, but not 
in schools of the United States. 
Why? 

The instrumental teacher, 
ting up his classes, 


in set- 
could simplify 
much of his scheduling problems 
by including in one class all B’ key 
instruments such as cornets, 
bones, 


trom- 
(using positions instead of 
valves of course), baritone horns, 
tubas, or key 
instruments such as alto horns, mel- 
lophones, E> tubas. The French 
Horns will still have to be treated 
as a separate entity because of their 
elongated range, but could be 
taught with either the B’ instru- 
ments utilizing B° horn, or with 
the E° instruments, either teaching 
the new transposition or with an 
slide. 

The bugaboo which frequently 
confronts band directors of having 
to shift a cornetist onto a tuba in 
an emergency and teach him the 
new fingerings, or, if playing an 
E° tuba, teach him how to read it 
in treble clef and add three sharps 
to the key, would be eliminated. 


tenor horns; 


To Make This Possible 


The publisher already makes 
available transposed baritone and 
trombone parts in treble clef. In 
actual cost, the proposed approach 
would mean engraving parts for an 
E°? tuba in treble clef and a BB” 
tuba in treble clef. The publisher 
available Bass 
Sax parts and E? baritone sax parts 


already makes 
which are frequently nothing more 
than duplications of the bass part 
anyhow, so that the cost involved 
would not be too great. Perhaps, 


eventually, if such a system were 


adopted, he could save money on 
engraving of parts and even meth- 
ods, because he could publish one 
method text-book for teaching all 
brass instruments in the treble clef, 
and could eliminate separate books 
for mellophones, tubas, baritones, 
etc. 

If you believe this to be a feas- 
ible scheme, why not organize a 
petition among your county, district 
and state band associations request- 
ing the publishers to follow 
through on this idea? It always 
takes organized action to get action. 


Recommended Basic Fingering- All Brass 


Assorted Systems Now in Use 
Trombone — Baritone in Bass Clef 


Trom 
(Pos.) 1 


E> Tuba Fingering 
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DRESS UP YOUR BAND 


CONCERT FOLIOS 


No. 65. EMBUR DURO FOLIO, 12”x14!4", made 
of flexible water proof, black, pebble grained 
leatherette. Wall not break or crack. Bottom 
pockets for music. A_ beautiful folio of the 
finest quality, 

Prices J Each $1.45 

| Doz. Lots, each 1.30 


No. 28. ECONOMO FOLIO, size 11”x14", heavy 
red rope paperoid with cloth bound pockets 
Special design of pockets facilitates the handling 
of music For the band or orchestra desiring 
an all purpose folio at moderate cost 

Each $0.70 

| Doz. Lots, each . 65 


. 28 


MARCH FOLIOS 


No. 15. March (Size) FOLIO, heavy fiberboard 
with 10 muslin stubs; holds 20 selections 
RACH $0.25 
Prices | Doz. Lots, each 20 
VISUAL MARCH FOLIO. Transparent front and 
back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches 
visible, No. 3 with six marches visible, and No. 
4 with eight marches visible. 
No. 1 No.2 No.3 No.4 
. § Each .................$0.30 $0.48 $0.70 $0.90 
Prices 1 Doz. Lots, each 4S 65 85 


No. 47. GODARD “ALL WEATHER” MARCH 
FOLIO. Very popular. Durable. Easy to handle 
while on the march. 


FOR BAND AND ORCHESTRA 


No. 25 


No. 25. CONCERT FOLIO, expanding type, 11” 
x 14”, made of extra heavy black fiberboard. 
Retainer flaps on ends and sides. Holds all 
sizes of music or books The expansion back 
and sides adjust themselves to the quantity of 
music held 

{ Each $1.20 


Prices Doz. Lots, each 


No. 29. DELUXE Economo Folio Black fiber, 
strongly reinforced and leatherette bound on 
all edges, with expansion back. A substantial 
folio with style and durability. 

§ Each .. $1.45 

Prices } Doz. Lots, each 1.30 


No. 33. EMBUR DUPLEX FOLIO, March size, 
all weather type, transparent front and_ back, 
holds 15 or 20 selections or 3 march size books. 

{ Each $1.20 


Prices ( Doz. Lots, each .. 1.10 


INSTRUMENTATION LABELS 


INSTRUMENTATION LABELS—For Band & 
Orchestra Folios. Large size labels (approxi- 
mately 1” x 4”) on white gummed stock. Each 
package contains two sheets, pinhole perforated, 
sufficient to accommodate the average Orchestra 
of 60 to 70 players or band of 70 to 80 players. 

No. 40 Orchestra Labels, per set . $0.25 

No. 48 Band Labels, per set - an 
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MUSIC FOLIOS 


Beautiful, durable Embur Music Folios give your group a businesslike appear- 
ance... save wear and tear on music... save rehearsal time by keeping 
needed music at finger tips. Hundreds of music groups everywhere use these 
folios year after year. Folios listed sent on approval. 


CHORAL FOLIOS 


No. 45. EMBUR DURO-FOLIO, 814”x12”, made No. 26. 
of flexible waterproof, black, pebble grained 
leatherette. Will not break or crack. Bottom Each .. $0.60 
pockets for music. A_ beautiful folio of the Prices p, Lets, cath ..... 
finest quality. No. 24. E. M. B. LOOSE LEAF CHORAL 

Prices 4 Each . $1.10 FOLIO, made of pebble grained black leather- 

| Doz. Lots, each ‘ - 1.00 ette. Equipped with wires to hold 6 or more 

No. 20. CHORAL REPERTOIRE RING BIND- octavo numbers in loose leaf style. Two pockets. 
ER, made of extra heavy fiber, loose leaf style. { Each 

{Each .. $0.50 Prices 1 Doz. Lots, each... 

(Doz. Lots, each 45 No. i8. CHORAL FOLIO, expanding type, re- 

No. 27. DELUXE ECONOMO FOLIO, same as taining flaps on end and sides; made of extra 
No. 26 but made of black fiber, strongly rein- heavy black fiber. (Same style as No. 25 only 
forced and bound with leatherette on all edges. with buttons.) ; 

$0.85 § Each .. .... $0.95 

Prices | Doz. Lots, each . 80 Prices UDoz. Lots, each . . 90 


ECONOMO FOLIO, red rope paperoid 
with cloth bound pockets. 


Prices 


FILING ENVELOPES 


No. 12-14-16 


No. 2. E. M. B. FILING ENVELOPE, string EMBUR FILING ENVELOPES, ideal for filing 
fastener, vertical filing. band and orchestra music. Open top gives ready 
Prices 60c per Doz. 3.75 per 100. access to music. With instrumentation. 

No. 10. ENVO FOLIO, expanding type, holds 60 No: Dax: 100 
to 100 copies of octavo, heavy red rope, string 4. 67/gx73/4” 45 3.30 
fastener. 60 4.15 

Per 100 .. ae 20.00 

No. 120. FILING ENVELOPE, blanks printed on SHELF BOXES 
envelope for complete inventory and record of 
performance. B-1 Size 15x1114x314” 

B-35 Size 714x814x334” 
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Typical of conventions, this scene shows three of the important activities. The two at the left in the foreground are 
exchanging ideas; in the background we see the “shoppers” — those who have decided to inspect the wares and ideas 


on exhibit; and at the right is a typical professional-merchandiser exchange . . . 


all these representing just a few of 


the activities for which you can ready yourself before going to a convention. 


Going to a Convention? 


“Once you have planned a convention trip around your needs, 


you will never again say, ‘These conventions are all alike. 


ANY A teacher who's re- 
M turned from a convention 
has been heard to say, 
Conventions are all pretty much 
alike 


statement like that is usually the 


nothing new this year.” A 


sign of a poorly planned trip on the 


teacher's part. Any convention, 
with its displays, meetings, con- 
ferences and concerts, is like a be- 
wildering display of fancy foods 
to a man on a cafeteria line; in- 
discriminate choice or wholesale 
gluttony may have some undesir- 
able after attects. The needs of the 


teacher must be considered before a 


By LEON KAREL 


State Teachers College 


Kirksville, Missouri 


wise choice of items can be made. 
Before he the teacher 
should make a pre-convention plan 


leaves, 


by asking himself these questions: 
(1) What do I need in the way 
materials, ideas, or 


of 


techniques that I might find at the 


literature, 


convention 

(2) What are the needs of my 
school, department or room ? 

(3) What might I be able to 
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bring back to my students or my 
fellow teachers 

Ideally, the teacher will have 
been keeping a list of the items he 
will want to look for. 
ers do have just such a list in their 
heads but often the press of con- 


Most teach- 


vention business leaves them with 
the feeling that something has been 
overlooked and the wanted item ts 
only recalled on the way home. 


(Please turn to page 35) 
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I'd Like To Give a Show But... 


I've wisdom from the East and from the West 
That's subject to no academic rule; 
You may find it in the jeering of a jest 
Or destil it from the folly of a fool. 
I can teach you with a quip, if I've a mind, 
I can trick you into learning with a laugh, 
Oh, winnow all the folly, folly and you'll find 
A grain or two of truth among the chaff. 
W. S. Gilbert 


By L. MARGUERITTE HOUSE 


Director of Vocal Music 
Shorewood H.S., Milwaukee, Wisconsin 


VERYBODY HAS his convictions. 
Together, we Gilbert and 
Sullivan fans will fight to the 

death, side by side, against all who 
sneer at the Gilbert and Sullivan 
operettas. When it comes to libret- 
to, of course there is no argument, 
since Gilbert's are manifestly supe- 
rior to any and all who have come 
As for Sul- 
livan, we claim that he was superior 
to Victor Herbert, Straus, 


before and after him. 


Oscar 


Scene from “Adorable Adina,” 


Franz Lehar or Rudolf Friml. We 
grant the talents and pleasant prod- 
ucts of these men, but stubbornly 
maintain that they wrote on the 
whole, conventional music with oc- 
casional fortunate turns of melody, 
whereas Sullivan was touched with 
genius. 

Alas, if Gilbert 
were only living today! Even while 


and Sullivan 


snarling at one another, they would 
thumb their respective noses at 


adapted by L. 


Hollywood and turn loose on per- 
sonalities of the day in their own 
original way. Even Harry Truman's 
letters would not dampen their ar- 
dor. For did they not transcend the 
Victorian stuffiness to the distress 
of poor Queen Victoria ? 


Of Thee I Sing written by Ira and 
George Gershwin ts in the best tra- 
dition but aside from that effort, no 
show, past or present, on Broadway 
can come near Gilbert for satire, 
wit, piquancy of situation and inte- 
grated flow of healthy imagination. 


Taking all I have said about G 
and § as the truth and nothing but 
the truth—so help me—I suppose 
we music directors who produce 
operettas should be content to pre- 
sent Gilbert and Sullivan operettas 
year in-year out! They are certain- 
ly suitable for high school, college 
and local adult operetta produc- 
tions. However, fond as I am of 
the product of this laudable pair, I 
should like to offer my students 


(Please turn to page 52) 


Margueritte House from Donizetti's “L’Elisir of Love.” 
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to help 
BUILD BETTER BANDS AND “ORCHESTRAS 


F Preferred by Leading 
PERCUSSION METHODS Educators and Directors! 
SAUL GOODMAN’S . 


= EASY STEPS TO THE ORCHESTRA 
A complete progressive course in one volume. Four . by MARJORIE M. KELLER and MAURICE D. TAYLOR 
major sections including . A course for beginning string players. Suitable for individual instruction or classes in 
1. Fundamentals every combination of violins, violas, cellos, and |__string — + aap selected 
2. Exercises for the devel of hnique on 3 melodic material helps develop expr playing. S 
two drums of fingering. 
3. Three and four drum technique Violin, Viola, Cello, Bass... 75¢ each 
4. Repertoire for Tympani Teacher's Book (Piano Accompaniment and Full Score)... 3.50 
Complete — 5.00 


PODEMSKI’S EASY STEPS TO THE BAND 
STANDARD SNARE DRUM METHOD 25 unison and harmonized material. Includes exercises, 


- scales and arpeggios, an easy-to-read fingering chart, and actual photos demonstrating 
correct playing positions. 50 familiar melodies, special duet and trio arrangements for 
strokes, action of concert, and 11 especially arranged numbers for band—any combination of instru- 
sticks, simplification of tricky rhythms, as well as . Ments—or for individual use. 
drum solo passages from world-famous concert - Each Book... 85¢ 240 Page Conductor Score and Manual... 4.50 
and symphonic compositions, together with strik- 


for INTERMEDIATE STEPS TO THE BAND 


, N by MAURICE D. TAYLOR 
An ideal follow-up course to any beginner's method. 31 lessons — 283 studies — 
cozy COLE’S - 2S MODER 57 favorite and familiar melodies. sg complete study course for medium grade 
ORCHESTRA DRUM TECHNIQUE ; ble, any binati of instruments, or for individual use. Many exa —_— 
of simple and advanced rhythm patterns. Register development studies ore keye 
Revealing up-to-the-minute drum rhythms oll times to retain the instrument in a practical range. 
which have made Cozy Cole America’s top Each Book... 85¢ Piano A & Conductor's Books...1.50 each 
thythmist. Thorough rudimentary training 


on EASY STEPS FOR MELODY INSTRUMENTS 
by MAURICE D. TAYLOR and CLEMENT WIEDINMYER 
Price — 1.00 FOR FLUTOPHONE, SONG FLUTE, TONETTE and OCARINA. A well-planned, easy step, 


UDOLPH GANZ progressive method for pre-instrumental teaching, or for combined vocal-instrumental 
— Price .. . 60¢ 


PERCUSSIONAL -MELEE SCORING FOR THE BAND 


Real music arranged for complete pre 

sentation by the percussion section of by PHILIP J. LANG 

the band or orchestra. Composed espe- A complete course, written by one of America’s leading band arrangers. Presents and 

cially for Xylophone, Tubular Bells, Snare develops thoroughly the techniques, devices, mechanics, and professional tricks of 

Drums, Bass Drum and Tympani in C, arranging ond transcribing for the band. A text book for class or individual study. 

G and F Profusely illustrated with charts and diagrams. Includes excerpts of scores from 

Price — 2.00 Score only — 1.00 familiar published works. A ‘must’ for the school band arranger—a valuable aid to 
Extra Parts — 1.00 the conductor. 350 pages, hard cover Price... 5.00 


COLORFUL AND EASY A WORKBOOK IN THE FUNDAMENTALS OF MUSIC 


by H. OWEN REED 
SNARE DRUM SOLOS A practical, c , in text and workbook form, of the basic 
by H. M. SHLIMOVITZ fundamentals of music. iosenns and drills in notation, rhythm, melody, harmony and 
structure. Correlated ear training, sight singing, and keyboord exercises. Pre-tested 
LITTLE SUE — LITTLE SAL and approved for high school and first year co lege age | class, and for the private 
NANCY — THE SCOUT individual instrumental or vocal student. Illustrated with charts and diagrams. 
Price — 40c each 


Price ... 2.00 


GRAND COMPOSITIONS THE TROUBADOUR WINTER SUNSHINE 
LEROY ANDERSON full Bond 3.00 Symeh. Send 5.00, 
Bond Orchestra GYPSY GUITARS THE BIG TRILL 

Full Symph 8 c 


A Arr. by DAVID BENNETT by PAUL NERO — Arr. LANG 
4.00 6.00 SLEIGH RIDE......... 3.50 5.00 6.50 Full Band 5.00—Symph Band 7.50 Full Band 5.50 — Symph. Band 7.50 


3.00 5.00 THE SYNCOPATED CLOCK 2.00 3.50 5.00 SUNNYLAND OVERTURE THE WHISTLING BOBBY 
THE WALTZING CAT. tp 3.00 4.50 6.00 by JOSEPH OLIVADOT! by PETE ALMAN — Arr, LANG 


Full Band 6.00 —Symph. Band 8.00 Full Band 5.00 — Symph. Band 7.00 
ROC LONDON PAGEANT DREAM OF OLWEN 
GEORGE MELACHRINO—Arr, LANG bby CHARLES WILLIAMS 


Band 6.00 — $ . Band 8.00 Solo P. Orchestra — 3.50 
WRITE TO DEPT. EM Extra Solo Pi Piano — 


iS MUSIC INC BROADWAY, NEW YORK 


Chicago 4 ° Los Angeles 14 
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A corner of a world-famous Bach Library. 


This material was assembled by the late 


Dr. Albert Riemenschneider and was given to Baldwin-Wallace Conservatory by his wife. 


Research in Music Education 


As you read this article, you will realize that you probably 
do research activity every year you teach. Or don’t you 
have any unsolved problems in your own teaching situation? 


By HAZEL NOHAVEC MORGAN, Ph.D. 


Cleveland, Ohio 


HE MERE mention of the word 
research usually brings forth 
the idea that it is something to 
be done tediously by scholars who 
A talk given at Washington, D. C. before 


the Education Section of the M.T.N.A., 
Dec. 1950. 


live in ivory towers surrounded by 
charts, graphs, and moldy tomes. 
This is erroneous because while 
some research projects may be com- 
plicated, may require considerable 
know-how, may consume a long 
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time, and perhaps necessitate a 
large outlay of money, they repre- 
sent only a small portion of what 
legitimately should be classified as 
research. 


Research may be as simple as the 
seeking of an adequate song for a 
specific situation or the quest for 
just the right instrumental material 
which will give exercise to needed 


(Please turn to page 39) 
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University of Wisconsin, July 14-18 * 


Michigan State College, July 21-25 *% 
The Pennsylvania State College, June 23-27 


* University of Colorado, August 11-15 


- Idyllwild School of Music and Arts, August 4-8 


For Choral Directors 


For complete information address: 


Fred Waring Choral Workshop, c/o 


Director of Summer Session, The Pennsylvania State College, State College, Pa. 
Music Department, University of New Hampshire, Durham, N. H. 

Music Department, University of Wisconsin, Madison 6, Wisconsin 

Music Department, Michigan State College, East Lansing, Mich. 

Idyllwild School of Music & the Arts, Idyllwild, California 


Music Department, University of Colorado, Boulder, Colorado 
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This pattern of lights has been repeated for twenty two years as this procession opens 


the Annual Christmas Concert at Cleveland Heights. 


George Strickling is the director. 


Looking for More Choral Recordings? 


T his article is liable to be hard on purchasing agents. 
You'll find reference to many desired choral recordings. 


By GEORGE STRICKLING 


Cleveland Heights Public Schools, Ohio 


FEW 
that our choral directors 


might be a bit batfled in 


trying to find recordings of worthy 


YEARS ago, thinking 


choral works, I wrote an article for 
this magazine’ in which I tried to 
cheer up our downhearted choir di- 
rectors by pointing out to them a 
few of the many available records. 


Jar 


Since that time I have been con- 
stantly adding more such records to 
our library, some of which I will 
pass on to you. 

One of the cheering develop- 
ments has been the entry into the 
commercial recording field by many 
college choirs. (Copyright restric- 
tions complicate putting such re- 
Many of 


the popular Christiansen arrange- 


cordings on the market.) 


ments, “Beautiful Savior,” “Lost in 
the Night,” et al., are now available 
on either LP or regular 78 RPM 
(several albums) from St. Olaf Co!- 
lege, Northfield, Minn., or Neil A 
Kjos Music Co., Chicago. Hamline 
University, St. Paul, Minn., has an 
album containing unaccompanied 
numbers by Bach, Britten, Ives and 
Morales. Augustana Choir, Rock 
Island, Illinois (Key +14), has 
music by Brahms, Britten, and that 
favorite of Dawson's “There is a 
Balm in Gilead.’ From the campus 
of Howard University (Key LP 
+12), comes a recording of such 
school choir favorites as “Madame 
Jeanette Thompson's “Alleluia 
Dawson's 'Ain'a that Good News,” 
and several others. 


Please turn to page 46) 
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“Nolubl Material for ELEMENTARY SCHOOL 


4 


notation. 


and Pupil’s Book. 


DAVID AND GOLIATH e NOAH'S ARK 


JONAH AND THE WHALE 


SONG-DRAMAS from THE OLD TESTAMENT 
Words and Music by MILTON PASCAL and GERALD MARKS 


CONTENTS 


e DANIEL IN 


TeacHenr’s Score: 6O¢ 


THE ABC's Of Music 


THE LIONS’ 


DEN 


The authors of these four playlets, based on stories from The Old Testament, have endeavored 
to give to the younger generation the heroic David, Daniel, Jonah, and Noah as comparable 
to the “Heroes” brought to them through Television, Radio, and Motion Pictures. These little 
Song-Dramas are particularly devised for children of grades 3 to 6, and were laboratoried 
and edited by the children themsetves! Full directions for presentation, together with all 
speaking and simplified musical parts, are available in the Teacher's Score. The Pupil’s Book 
contains only the directions, spoken lines and Melodies. In two volumes — Teacher’s Score 
Book: 40¢ 


A Supplementary Book With SONGS, STORIES and THINGS TO DO 


By LEWIS L. STOOKEY 


A Foundation to Musie Reading 


¢ Accelerates the learning process 


* Materially lessens the instructional load 


* For Supplementary Drill 


MAESTRO GAMES 


The Musical Bingo 


Carps AVAILABLE IN Fottowine CaTecories 


No.l Notes No.5 Key Signatures 
No.2 Lines & Spaces Treble Clef No.6 Musical Terms 
No.3 Lines & Spaces Bass Clef No.7 Syllables 
No.4 Time No.8 Ear Training 
ve {In sets of cards for 10 players — 81.00 each set 
% UIn sets of cards for 30 players — 82.00 each set 


A descriptive catalogue of Elementary Teaching Material ‘Music For Fun and Study” will be sent to you upon request 


ALL PRICES NET 


PUBLISHERS HOLDING CORPORATION 


Primarily intended as supplementary material for any regular sources of procedure, this book: 


* Implants the subject matter 


Recommended for use in the third and fourth grades in schools having music supervision and 
standardized requirements. In schools having no curricular introduction to music reading, 
this book will be found valuable in all grammar grades by promoting a quick and knowing 
comprehension of the material of music notation. 


Price 50¢ 


An ingenious set of cards which substitute musical phrases and notations in question and 
answer form for the numbers found in the usual bingo game. 


* In Musical Theory 


Maestro Games fit in with, and effectively supplement all state adopted basal music texts 
used in schools throughout the U.S.A. Music, and grade school teachers who are equipped 
with other material for teaching musical theory can use these cards for interesting and enter- 
taining competitive drills to provide the repetition necessary for familiarity with terms and 


Remick Music Corp. « M. Witmark & Sons 


Sire ie WEST S4th STREET, NEW YORK 19, NEW YORK 
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“Sunday Matinee’’ in action: 


é 


a picture taken by the photography 


Sunday Matinees 


A n idea for solo and ensemble music 


By MABEL PITTENGER 


Music Department Head 
Tamalpais High School 
Mill Valley, California 


OES YOUR school have the 
D perfect auditorium, suitable 
for large and small concerts? Do 
your students welcome, at their as- 
semblies, all types of music, the 
serious piano solo, the Beethoven 
string quartet, as well as the pop- 


ular song? Do all your music stu- 
dents have the opportunity to get 
the experience of playing solos and 
ensemble music before small au- 
diences as frequently as you would 
like to have them? If you must 
answer “No” to these questions, 


teacher, Mr, James Zaiger. 


perhaps Sunday Matinees may be as 
much help to your school as they 
have been to Tamalpais High 
School. 


We have always had a_ busy 
music program including concerts 
by orchestra, band, and chorus. On 
these occasions we have had soloists 
and chamber music groups. But 
these concerts cannot be put on of- 
ten enough to give everyone the ex- 
perience of singing or playing as 
often as he is ready. Our weekly 
assemblies cannot take care of that 
need, either, partly because they 
take place in a very large outdoor 
theatre. 

Sunday Matinees have been our 
successful and enjoyable solution to 


these problems for three years. 
They were started experimentally 


(Please turn to next page) 
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with a notice in the school bulletin 
requesting volunteers who were in- 
terested in playing or singing on 


a small informal Sunday afternoon 


playing experience, we have en- 
couraged our students to perform 
as soon as their solos or ensembles 


were learned, not waiting until they 


the vol- 


(1) 


unteer basis of making up the pro- 


already-mentioned 


grams, (2) the familiar surround- 


ings of the music room in which the 


students and (3) the 


small, 


program. The programs have been felt they were fully prepared for a 
formal, end-of-the-year 

In this manner, 
programs 


many priv ate teachers. 


perform, 


run on this volunteer basis ever perform- friendly audience. 


these 
valuable to 


with a date set as soon as 
signed up. 
Usually there is one program each 
month from October to May. 


since, ance. 


The music room we use for these 


enough people have have been 


programs is the chorus room, cho- 
because the built-in 
make an ideal place for our au- 
dience chairs. 
well, 


sen risers 
We have surprisingly little ner- 


Since our purpose in these pro- vousness in Our participants at these 


Everyone 
matinees. 


can see 


The reasons, I think, are 


Selective Program Material 


PATRIOTIC: 


grams has been to get singing and and the elevation gives the 


performers the feeling that the au- 
dience is not so close to them as in a 
studio. 

The audience ts 
friendly the 
choose their own guests. 
say ‘by invitation 
school functions are 


small and 


because performers 
We do not 
only.” All 
to the 
And we 


“FREE MEN FOREVER’ 


An American Rhapsody by Louis A. Ruben 
For Baritone Solo and Mixed Voices 
Vocal Score — 50c. Orchestration Available 


“A PATRIOTIC FANTASIA” 


A Stirring Musical Tapestry by Bruno Reibold 
Mixed Voices Arr. — 50c. Orchestration Available 


CONCERTIZED OPERA: ‘‘THE BOHEMIAN GIRL’ 
“CARMEN” « “MARTHA” 
“FAUST” « “THE MIKADO” 


Unique short versions of opera. Ideal presentations for 
schools and choral clubs, with all difficult passages 
effectively modified. 
For performance with or without orchestra. 
Choral Arrangements — 75¢ Each. 


SHOW SELECTION: “BRIGADOON” 


A colorful selection of the Broadway musical success 
for Mixed Voices, Band and Orchestra. May be per- 
formed in combination or separately. 

Choral Arr. 40c; Full Band $6.00; Sym. Band $8.00 

Small Orch. $4.00; Full Orch. $5.50; Sym. Orch. $9.00 


CHORAL HIGHLIGHTS 


ONE MORE ROCKIN’ (SSA) 

*THESE THINGS SHALL BE (SATB) 
LONESOME VALLEY (TTBB—A Cappella) 
LOVELY THINGS (SSA or SATB) 

*HOW LIKE UNTO A FLOWER (SSA) 

*HURRAH! (SSA) ............. _Brahms-Kraft 
O REST IN THE LORD ( from the Oratorio ’ ‘Elijah’’) ( SSA) Mendelssohn- Francis 
THE LEGEND OF THE DOGWOOD TREE (SATB) Kenneth Walton 


CONCERT BAND HIGHLIGHTS Full Sym. 


THE LEGEND OF THE GLASS MOUNTAIN Rota-Dawson $5.00 $6.50 
CORNISH RHAPSODY (Piano and Band or Band Alone) Bath-Bennett 6.50 
SUMMER EVENING SERENADE—Easy Overture Isaac-Lillya 
RICHARD .. ..German-St. Clair 
JUKE BOX—Novelty Harold Walters 
CHORALE PRELUDE. ON “DUNDEE” (Band & Chorus or Band Alone) 
Maurice Whitney 
DeKoven-Reibold 

Paul Lavalle 

Erik Leidzen 


open 
wel- 


public, of course. 


come any visitors who are inter- 
ested in attending. But we do not 
have a great deal of publicity or 
fanfare before programs, 
merely the date and program in 
the Friday the 
paper. The performers ask their 
family and the friends they want to 
come, and I, strongly suspect, ask 


these 


issue of school 


other friends not to come! 


Another these 


matinees — 


advantage of 
which makes it 
possible to add these programs to 
sched- 
is the ease of preparing 
A great deal of work 
and planning is needed to prepare a 


one 
an already-crowded school 
ule — 


the room. 
Kenneth Walton 
Raymond Rhea 
Clarence C. White 


large stage or gymnasium for large 
Gustav Klemm 


functions, but for these small pro- 
grams no room preparation ts nec- 

The chorus chairs are in 
the Our 
physical preparation usually con- 


essary. 


place, piano is below. 


sists of bringing in stands for a 
string quartet, placing a bowl of 
flowers or branches in a corner, 
and mimeographing a few pro- 
ROBIN HOOD-—Overture 
UNITED STATES—Overture 


BARCAROLLE We enjoy our Sunday Matinees 
and find them valuable. We hope 


other schools have something sim- 


Band Scores and 
Choral Arrangements 
evailoble for 


SAM FOX PUBLISHING COMPANY 


RCA BLDG. + RADIO CITY » NEW YORK 20, N. Y. 


ilar to fill the needs of solo and 


small ensemble music. “* 
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Motivation for Music Classes 


W hat have you been doing lately to move “those mountains of boredom”? Mrs. Rieder 
reminds you that just the act of stepping away from the detail of your job can give you a re- 
freshing and inspirational view — and perhaps then the mountains will subside to hills. 


By KATHRYN SANDERS RIEDER 


Orrville, Ohio 


NE OF THE most important 
steps in music teaching 1s 


motivation — providing a 
motive or inducement. Musicians 
as a class look on anyone lacking 
warm interest in music as an ex- 
tremely peculiar individual who 
will bear watching. Interested in 
music themselves, they tend to take 
for granted that everyone else is the 
same. 

In a larger sense than is true of 
most school subjects, they are right. 
It has always been natural to love 
beautiful and music 
teacher aids on every hand 
which bring that to the attention of 


the public. 


music the 


has 


Yet since all teaching 
must “show why” the step of moti- 
vation cannot safely be ignored. 
Very often the thought of skill- 
ful motivation is crowded aside by 
attention to the myriad music ma- 
terials the demands of 
many individuals, the dictates of a 
pressing schedule of contests, festi- 


needed, 


vals, school programs and appear- 
ances at public events. (And, cor- 
rectly used, all of these things may 
be good motivation to learning). 
Some dislike to bother with the de- 
tail involved because they have not 
glimpsed the time-and-energy-sav- 
ing result it can have. 


Certainly there is motivation in 
knowing what you want. Pupils 
are attracted at once to the music 
leader who knows what he wants. 


Instinctively they sense something 


here they can grasp. They see a 
leader who knows where he is go- 
ing and they feel confident that he 
has a definite course mapped out — 
one they can follow with success. 
They have a right to expect that 
the goal be realistic, one they can 
attain. At the same time they hope 
the goal is also ambitious. Many 
teachers fail because they teach 
down to the pupils. Often they 
have a real surprise when another 
teacher comes in, takes the same 
situation, difficult and 
worthwhile things, and raises the 
level of the whole music program, 
because they are able and serious 
teachers. Teach them to the height 
and best of your ability. Don't be 
afraid that you'll be too good for 
them to appreciate or consider that 
you are wasting your time on them. 


teaches 


Don't feel your best talents must be 
saved for something more special. 

Music motivation is secured 
through choosing and organizing 
your material toward the goal 
you have selected. Do you make 
a general plan before school starts ? 
Any music program of worth must 
be planned in general for several 
years ahead, if it is only the gen- 
eral idea that “year after next we'll 
be able to perform really high type 
music.” A good music department 
is built over the years and the 
pupils see motivation in taking 
part in the building if it is worthy. 

No matter how small the music 
group the plan for the year ahead 
gives direction once the rush of 
teaching begins. Small adjustments 
must be made, but to have all the 
program and lesson material se- 
lected and in the library, to have 
the courses outlined ready for in- 
stant reference is to motivate your 
own interest as well as that of the 


(Please turn to next page) 


Let the student conduct — and immediately there can be a change of attitude. 
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pupils. In case a substitute must 
be called in during the year, prepa- 
rations are made for that. 

Motivation is secured through 
keeping up your own life as a 
attend musical 
events which feed and develop 
your love for music. 
activity in music interests the pupils 
subtly and_ surely. 

There is motivation in the daily 
asignment but it must not be an 


musician. Do 


Your own 


end in itself. One teacher told 
of his first teaching. He had just 
finished what he considered a mas- 
terly assignment consuming a full 
fifteen minutes. “Are there any 
questions,” he concluded more as 
a matter of form. 

A boy in the back of the room 
raised his hand. “Yeah, what do 
we have for tomorrow?” 

Every teacher has had the ex- 
perience of feeling some fine bit 


120 Boylston Street 


Latest Jssucsr 


BAND 
MARY AND THE LAMB FOREVER. March in the style of Sousa 
Edward Ballantine $2.50 
TO A WILD ROSE, Edward MacDowell 2.00 
MARCH OF THE MOUNTAIN KING, Trygve Torjussen 1.50 


ORCHESTRA 
MARY AND THE LAMB FOREVER 


March in the style of Sousa 


Edward Ballantine, Full Orchestra: Set A (2, 1, 1, 1, 1) 2.50 
Set B (5S, 5, 3. 3, 3) 4.00 
tO A WILD ROSE, Edward MacDowell, Full Orchestra 1.50 
Small Orchestra 1.25 
STRING ORCHESTRA 
COUNTRY DANCE, Roy Agnew 1.00 
RIGALU DON, Edward MacDowell 1.75 
THE POSTWAGGON, Edward MacDowell 1.50 
1O A WILD ROSE, Edward MacDowell 1.00 
WOODWIND ENSEMBLE 
Woodwind Quintet with alternate Clarinet parts for 
Flute, Oboe, Horn: Bass Clarinet for Bassoon 
ROCOCO MENUET, Aug. Durand 75 
rO A WILD ROSE, Edward MacDowell 75 
NORWEGIAN WEDDING DANCE, Trygve Torjussen 75 
AYRES FOR TWO SOLO INSTRUMENTS 
(with piano accompaniment) 
Playable by Violins, Flutes, Clarinets, Oboes 
as solos or in combinations 
FAIREST ISLE, Purcell-Parkman 50 
LIGHTLY TREAD, Scotland-Parkman 50 
FIVE ENSEMBLE PIECES 
by Edward MacDowell 
Violin and Piano with optional parts for 2nd Violin and Cello. 
Favorite selections including TO A WILD ROSE. Complete 1.50 
CHORUSES 
AH, LOVE, BUT A DAY, Mrs. H. H. Beach ... . SATB .15 
APRIL, MY APRIL, Harold V. Milligan SATB .16 
CIRCUS PARADE, Alfred Whitehead SA, SAB, each .16 
HUSH, BABY DEAR, Mrs. H. H. A. Beach SA .12 
INVICTUS, Bruno Huhn SAB .15 
IT’S APRIL IN KILLARNEY, George B. Nevin SSA .12 
JUNE RHAPSODY, Mabel Daniels SAB or SATB .15 
SLENDER LITTLE CRESCENT, Walter Howe Jones oh Az 
STEALING O'ER THE GOLDEN WEST, Alsacian 
Melody. Arr. Alfred Moffat SA 
YOUNG APRIL, Grace Warner Gulesian SSA 


THE ARTHUR P. SCHMIDT CO., INC. 


Boston, Mass. 
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of teaching had just been com- 
pleted, only to have a little girl 
tip-toe to the front of the room and 
whisper something like: ‘Those are 
pretty beads you are wearing!” 

It does require skill to hold their 
interest. One old psychology 
teacher insisted the class have their 
eyes on him when he spoke. He 
insisted their interest followed what 
they looked at. They would never 
forget the point because of his in- 
sistence on their full attention be- 
He wanted 
to teach them to be sure they had 
the pupils’ attention first. 

Motivation may be secured in 
the planned review of material 
covered. If pupils know this re- 
fresher activity in music as they do 
in other subjects they retain ma- 
terial taught longer. If they know 
a check-up will be made, their 
learning is made with the intention 
to retain points for that testing. 

Many schools use a type of re- 
view in establishing the permanent 
song repertoire. Instead of having 
pupils forget songs learned in each 
grade as they go on, a few of the 
most beautiful are kept in a per- 
manent repertoire. From the first 
year only five or six songs are kept. 
Each year they are sung beautifully 
and a new group added. When 
the school gathers in assembly there 
are always many beautiful songs in 
common and they sing them expres- 
sively. Programs are easily put to- 
gether from this list and the plan 
has made a distinctive contribution 
to the school spirit as well. By 
not allowing the child to forget the 
rich song material gains they have 
strengthened his whole response to 
music. 


fore he would go on. 


You will increase your power to 
motivate the work you are doing by 
reviewing your teaching methods 
each year. Remind yourself of the 
incentives provided by measuring 
student progress, by pointing out 
specifically just what holds them 
back, by avoiding the word “don’t” 
(Please turn to page 51) 
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I'm A Nice Pupil 


“Bill” is a composite student but we hope he isn’t a composite student of 
yours. He may behave. He may never grumble. But what he thinks of you! 


A NICE pupil. 
Many music teachers know 
me. 


I 


1 am the pupil who always comes 
on time and I remember to bring 
my music. 

I don't have much talent, so my 
teacher says to my parents, but I 
do my practicing and I always have 
my I bring my notebook 
too, so my teacher can check the 


lesson. 


assignment, and write down a new 
lesson. 

I always wash my hands before 
I play. 

If 1 am sick and can't take my 
lesson my mother or dad always 
calls my teacher the day before, so 
he can use my time. My parents 
pay for my lessons in advance. 
Sometimes I 
sit on the piano chair for as much 
as ten minutes while my teacher 
visits on the telephone or with 
someone at the door. Sometimes I 
have to wait five or ten minutes 
to begin my lesson while my teacher 
talks with the mother of a pupil 
who is leaving. 


I never complain. 


Sometimes my teacher says, “I’m 
sorry, Bill, we'll have a longer les- 
son next week.” I don’t say any- 
thing because I know he will for- 
get all about it. 

The light in the studio may be 
bad. I can hardly see sometimes. 
And sometimes the piano keys are 
so sticky or dirty I stick to the keys. 
Perhaps the piano is awfully out of 
tune. The music chair is never just 
right for me, but still I say nothing. 
I never complain. 

My teacher may be late getting 


By BILL REID 


(A _ pseudonym) 


home from Kiwanis Club etc., and 
I will lose part of my lesson time 
again, but I don't complain. I just 
try to smile and be nice about it. 

I say nothing when my teacher 
gives me the same piece he gave my 
chum two years ago. I would like 
to throw the music on the floor, but 
I don't. 

I would like to hear several 
pieces, and then choose one, when 
1 am to have a new piece. I used 
to ask him to play them all for me, 
but my teacher didn’t seem to like 
it, so now I don’t ask. 

Sometimes my teacher plays parts 
of the pieces I am studying. He 
used to play them well, but that 


was last year. He laughs and says 
he “guesses he needs to practice.” 
I just smile and say nothing. I try 
to be pleasant. 

For the past two or three weeks 
my teacher sits and drinks coffee 
and has a cigarette during my les- 
He balances the cup and 
saucer on the arm of the big chair 
across the studio, in the corner, 
where he is sitting most of the time. 
The coffee smells so good. I often 
wish I could have a snack, but I 
don't say anything. 


son. 


When my teacher tells me my 
pal is doing much better than I am, 


_and why don't I practice more, I 


don’t get mad, even then. I don't 
say anything. 

I don't like to play in recitals. 
My teacher thinks my parents 
should make me play. My dad says 
its up to the teacher and to me,... 
so.... I play, but I make mistakes. 
When my teacher jumps on me at 
the next lesson about why I make 
so many mistakes I just say nothing. 
I try to be nice about it. I wish he 
didn't have any recitals at all, or 
else had them say once a month so 
I could get used to them. 

When my teacher compliments 
my older brother on his fine playing 
and then asks me why I do so badly, 
I say nothing. 

AM a pleasant pupil. I am a 
nice pupil. 

AND — I am something else too... 

I am one of that large body of 
90% of all music pupils who stop 


(Please turn to next page) 
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For That “Spring-Jime” Feeling In Your 
Band Programming ! 


Highlights 
from 


MUSIC IN THE AIR 


Words by Oscar Hammerstein 2nd 
Music by Jerome Kern 


Compiled and Transcribed by Paul Yoder 


This brand new addition to the widely used “Highlights For Band” 
series contains all the tunes you've always loved: THE SONG IS YOU, 
I'VE TOLD EV’RY LITTLE STAR, THERE’S A HILL BEYOND A 
HILL, etc., attractively and simply arranged by Paul Yoder. All of the 
published choral settings for THE SONG IS YOU and I'VE TOLD 
EV’RY LITTLE STAR may be used with this selection. Duration: 5 min. 


Standard Band $2.50 
Conductor 50 


. $4.00 


Symphonic Band . 
Extra Parts ... 


Gnd. Dont Forget 


Highlights 
from 


KISS ME KATE 


By Cole Porter 


* & & 


Highlights 
from 


STATE FAIR 


By Richard Rodgers and Oscar Hammerstein 2nd 
Also Compiled and Transcribed by Paul Yoder 


(Fach of the above selections is priced as follows:) 


$2.50 
50 


Standard Band 


Symphonic Band 
Conductor 


Extra Parts 


THE CHAPPELL GROUP 


Chappell & Co., Inc. DeSylvia, Brown & Henderson, Inc. 
T. B. Harms Co. Gershwin Publishing Company 
Williamson Music, Inc. 


RKO Building Rockefeller Center New York 20, N. Y. 


their music lessons at the end of the 
third year. 

I may begin aga‘n it my parents 
can find a teacher who will remem- 
ber; 

that the time I pay for should 

belong to me; 

that comparing my playing with 
that of my pal, or of my brother 
five years older than I makes me 
feel as though I might as well quit; 

that I like to learn music which 
hasn't been murdered by every 
other pupil in my teacher's class; 
that since I understand there are 
more than fifty thousand pieces 
within my grade I ought to be 
able to have pieces I like, now 
and then; 

that I like to hear my new piece 
played as it should be played, as I 
think my teacher should be able to 
play any piece I can learn; 

that I don't always care for my 
pal’s pieces, even though he likes 
them; 

that there must be lots of boys 
who are pleasant pupils like me. 

I think maybe I'll ask my par- 
ents to find me a different teacher. 


Highest rated 
in the 


United States 


Estimates for 
engraving and printing 
gladly furnished 
Any publisher 


our reference 


2801 WEST 47TH STREET + CHICAGO 32, ILLINOIS 
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By FLORENCE C. BEST 


Union High School 
Grand Rapids, Michigan 


Music, the Voice of Nature 


“What's that you're whistling, 
Red?” 


Red 
paused for exactly two measures 
to tell me. Then he continued the 
soulful melody as he strode by me 


Rachmaninott concerto.” 


and hurried down the street. 
What is there about the big out- 

of-doors that makes you want to 

burst into song? Whether you are 


skating or building a campfire or, 
like Red, just walking, before you 
know it you're whistling or hum- 


ming a tune. Do you sometimes 
improvise (make up) a 
That's a sure way to get the right 
rhythm to fit the occasion. You can 
even make up words about what 


song ? 


you are doing, if you care to. 

The great musicians were lovers 
of nature. They seemed to under- 
stand the secret language of the 
trees, rocks, and clouds, and to get 
inspiration from them. 

Beethoven liked nothing better 
than a long walk through the 
woods with a good friend. Many 
of his great thoughts came to him 
at this time, and he jotted them 
down on the music paper he al- 
He once 
said, “No man on earth could love 
the much as I do.” 
Have you seen the picture of him 


ways carried with him. 
country as 
walking through the woods, his 


head down and his hands clasped 
behind him ? 
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“Papa” Haydn carried a little 
blackboard with him on his walks 
and wrote upon it the ideas that 
came to him. “Sometimes I copy a 
tree, a bird, or a cloud,” he said. 

Schubert liked to write under the 
trees in the Vienna parks, where 
he could enjoy the warm skies and 
look at the beautiful flowers and 
fountains. 

Our American composer Mac- 
Dowell bought a deserted farm in 
New Hampshire. There he built 
a little log cabin, looking out over 
the whispering tree-tops. He often 
wished that he might share the in- 
spiration-giving peace and beauty 
of his woods with others. After 
his death Mrs. MacDowell, with 
the aid of friends, established the 
MacDowell Colony on the old 
farm. Every summer composers, 
dramatists, and 
sculptors go there where they can 
work undisturbed among the pines. 

The masters were fond of writ- 


poets, painters 


ing imitations of nature. In Bee- 
thoven’s Sixth Symphony, the Pas- 
toral, you can hear the cuckoo call 
and the thunderstorm. Brahms re- 
ferred to the sound of raindrops in 
the theme of a violin sonata. In 
Haydn's Children’s Symphony the 
quail is imitated. 

The roll of timpani is often used 
to portray thunder. Lightning is 
represented by a crash of the cym- 
bals. The trills of the woodwinds 
are running water. A flute plays 


the nightingale 
Strauss used a 
one of his orchestrations. 


song. Richard 
wind-machine in 


Some composers liked to paint 
pictures in tone. When Mendels- 
twenty years old, he 
visited Scotland and took a journey 
to the Hebrides islands off the west 
coast. His Fingal’s Cave Overture 


sohn was 


paints a picture of the constant 
pounding of the waves against the 
rocky pillars. 
murmured through the caverns, but 
when the seas were heavy it shook 
the earth and filled the air with 
thunder. This composition is used 


On calm days it 


a lot in the movies. 

Debussy interpreted his love of 
nature in scales different from the 
major and minor scales we usually 
hear. His the Paris 
Conservatory were distracted by his 
new kind of melody and harmony. 
But Debussy told them that when 
he listened to the brook, it did not 
babble its song in a major or minor 
scale. 


teachers in 


And he continued to write 
the strange harmonies he heard in 
nature. He used different combi- 
nations of instruments in or- 
chestra to give soft, shimmering 
effects, such as you have enjoyed 
in his Clair de Lune (Moonlight). 
This is impressionistic music, the 
music of dreams. 

MacDowell’s Woodland Sketch- 
es are tone poems. He chose to de- 
scribe the beauties of a single wild 
flower in To a Wild Rose and To 
a Water-Lily, 

Sibelius, the great Finnish com- 
poser, is a nature worshipper. “Na- 
(Please turn to page 58) 
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dificult rhythm 


You'll find it easier to master 
difficult rhythms if you practice 
with a good metronome. 


@ Standard FRANZ Electric 
Metronome 


@ With perfect Flash-beat 


$17.25 
$18.75 


FRANZ MANUFACTURING COMPANY 
NEW HAVEN, CONNECTICUT 


Music Festival for High School Students 


(Continued from page 17) 


THE first festival was held i 
1946. Credit for the porwr 
idea belongs to Dr. W. B. Irvin, su- 
perintendent of the Highland Park 
Schools. For the past three years 
the festival has been under the di- 
rection of Miss Flora Lee Pope of 
the Highland Park Senior High 


School music faculty. 


The Band Guild of America, Inc. 


an organization dedicated to the advancement 


of America’s growing band movement 


Announces its Editorial Board 


* WALTER BEELER — 


of Bands, I 


* RAYMOND F. DVORAK - 


Bands, l 


* WILLIAM D. REVELLI - 


Director of Bands 


Director 


Director 


These distinguished bandmasters, assisted by an Advisory Com- 
mittee of representative bandsmen, explore the vast treasury of 
the world’s greatest music, to bring you vital and inspiring band 
music that will enrich your repertory. 


each work 


TEN SELECTED WORKS | tical 


CAN NOW BE YOURS 
through BGA's LOW-COST 
Band-Music-of-the-Month 
MEMBERSHIP PLAN 


, University of Michigan 


consists of a symphonic set and BGA's 
COMBINED SCORE that will prove in- 
dispensable in study, 
formance. 

has been tested in actual performance 
prior to publication. 

has been adapted in accordance with prac- 
and artistic principles of instru- 
mentation. 

is provided with valuable interpretive 
analysis, 
mended rehearsal techniques. 


is playable by the class for whom 
the music is intended. 


WRITE TODAY for descriptive brochure. 


The Band Guild of America, Inc. 


516 FIFTH AVENUE, SUITE 805S, NEW YORK 18, N.Y. 


thaca College 


Iniversity of Wisconsin 


rehearsal and _per- 


program notes, and recom- 


AND 


“We started thinking about it 
one Christmas,” says Miss Pope. 
“The idea grew that spring, and we 
spent a full year planning for the 
first festival the next spring. I 
don’t know why it was set up as it 
was, but different departments con- 
tributed ideas, and the organization 
turned out beautifully.” 

Miss Pope declares that every- 
one who attends the festival is 
amazed at how well planned it is. 
Every detail has been smoothed out 
until the entire complex program 
runs on greased wheels 

The festival has grown tremen- 
dously since the first year. In 1946 
only the senior high school of the 
Highland Park schools participated, 
but the second year saw the addi- 
tion of an elementary workshop 
and the third year included the jun- 
ior high students. Miss 
Pope foresees no more enlarging of 
the program for the immediate 
future. 

The host school is forced to limit 
the number of persons who are al- 
lowed to come, and participation is 
by invitation only. Many schools 
write to ask for invitations, and all 
these requests are given considera- 
tion. Highland Park has tried to 
invite different groups each year, 
but the superior performances of 
certain musical organizations has 
seemed to warrant repeated invita- 
tions. Absolute ceiling on the num- 
ber of entrants is 3,000 students, 
exclusive of teachers and chaperons. 

Groups come from all over Texas 
and from Arkansas, Oklahoma and 
Louisiana. This year, however, one 
orchestra came from Joplin, Mis- 
souri, bringing with it the only 
harp player in the entire festival. 

The festival has gained national 
recognition and Highland Park has 
received inquiries from points as 
distant as New York and Los 
Angeles. Of course the adjudica- 


sche 
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tors, who are always prominent in 
their fields, come from all over the 
country. 

Financially the festival supports 
itself and it has been doing so 
since its second year. Since there 
is no entry fee for participants the 
only revenue comes from the paid 
admissions to the pageant and the 
concert. The first year local mer- 
chants helped with the financing, 
but since then the festival has paid 
its own way. Miss Pope estimates 
that the expenditure is several 
thousand dollars annually. 

Preliminary work for the festival 
is divided among committee chair- 
men from the faculties of the High- 
land Park schools. Besides the 
band, orchestra and choral divisions 
there are committees for the sched- 
ule of events, the elementary con- 
cert, auditions, souvenir programs 
and publicity. Other faculty mem- 
bers and students help with regis- 
tration, information centers, ticket 
sales, advertising and the planning 
of the dance for all participants fol- 
lowing the Queen's pageant. 

School lets out Friday at High- 
land Park, and the festival spreads 
out over both the junior high and 
senior high buildings. Auditoriums 
are used for band, orchestra and 
chorus rehearsals, while classrooms 
house the clinics. 

On Friday night when the 
Queen's pageant takes over, the 
art department plays an important 
part in the preparations. Commit- 
tees from the student art club con- 
struct the queen's throne and plan 
the other decorations. This year 
they carried out the festival theme 
of Light, Hope and Harmony with 
a background of blue and white 
and all the flags of the United Na- 
tions flying beside the throne to 
present a colorful spectacle. 

Other Highland Park students 
engineered a flash card section for 
students in the football stand at the 
pageant. With the aid of an SMU 
student who had supervised that 
university's football game flash 


card section, Highland Park stu- 
dents produced gigantic shifting | GODARD ALL WEATHER LOOSE 
pictures representing the seven | LEAF BAND MUSIC FOLIO 
countries included in the pageant | The folios that march 
—e all over the nation 
in four color; Black, 
Each Highland Park elementary an Eee Dark Red, 
school contributed a folk dance to | Beat the rush. this 
he pagean is vear : = season, SEE YOUR 
the pageant this year, which de DEALER TODAY. 
picted episodes in the history of 
different countries that have con- 
: : E. S. Meade, successor 
tributed -to man’s struggle toward 4 
freedom and dignity. Bradfield To: Dwight W. Godard 
201 Galena Bivd., Aurora, Ill. 
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BAND BOOK 


16 
Easy To-Play Arrangements 


by 
C. PAUL HERFURTH 


Arranged 
For 
ELEMENTARY 


BANDS By 
C. PAUL HERFURTH 


A Fresh Musical Idea for the Young Bandsman! 
Here are sixteen hits of the nation—the songs you love to play over 
and over again—in special arrangements, simplified for the ELEMEN- 
TARY BANDS yet extremely effective with every school band for 
indoor and outdoor performance. 


Contents: 


avd rp COLD, COLD HEART CRUISING DOWN THE RIVER 
CORNET TENNESSEE WALTZ TURN BACK TRE HANDS OF TIME 

GOOD LOOKIN’ BEAUTIFUL BROWN EYES 
*HILL-BILLY HITS” CHATTANOOGIE SHOE SHINE BOY 
orca GUITAR POLKA PISTOL PACKIN’ MAMA 
Pena JEALOUS HEART WALKING THE FLOOR OVER YOU 
pe aa REMEMBER ME | LOVE YOU BECAUSE 
“yee NEED YOU SHENANDOAH WALTZ 


dealer or direct. FULL BAND INSTRUMENTATION 
Price 40c EACH BOOK . CONDUCTOR $1 


EN MUSIC CO. NEW HYDE PARK, A. N.Y. 
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Music Festival for High School Students 


(Continued from preceding page) 


school girls presented the English 
folk dance, 
University 


“Green Sleeves,” and 
Park school boys 


Danish dance, 
another elementary school prepared 


and 


girls did a while 


a Mexican waltz. Costumes were 
colorful and authentic. 

Since Highland Park carries out 
a Scottish theme 
activities, 


all its school 
more than seventy girls 
learned the Highland Fling for the 
pageant and danced it in costume. 
This has been a yearly feature of 
the pageant. 

Senior high school students from 
English and music classes were re- 
sponsible for the costumes for the 
and the school 


historical scenes, 


library contributed its part as illus~ 


trations from reference books fur- 
nished models for authentic styles. 

The script for the entire 1951 
pageant was written by a senior 


English class. Eighty students had 


acting parts, and eight were nar- 
rators. 

Possibilities for a little private 
enterprise were discovered as two 
senior high school boys made wire 
recordings at clinics and at the con- 
cert to be remade into discs and to 
be sold to participants after the 
festival. 


N the whole, student reaction 

to the project has more than 
fulfilled all expectations and has 
borne out the statement made by 
Dr. Raymond H. Fletcher, chair- 
man of the festival committee for 
1947 

‘It has been the endeavor of the 
Highlander com- 
mittee to make this occasion a most 
enjoyable and constructive expe- 
rience for each student and director 
in attendance,” said Dr. Fletcher. 


Music Festival 


of the student 
should be enhanced through par- 


“The growth 


encouragement and as- 
with of 
similar interests and through con- 
tacts with outstanding adjudicators 
in school music. The director is 
afforded a means of self-evaluation, 
and an opportunity to see the work 
of his fellow teachers in similar or- 


ticipation, 


sociation other students 


ganizations and a demonstration of 
teaching by specialists in their re- 
spective fields,” he concluded. 
Student and teacher attitude to- 
ward the festival's attempt to create 
in high school students a real love 
for fine music is summed up by a 
visiting music teacher from an Ok- 
lahoma high school who declared: 
high school students like 
modern music 


“Sure, 
— swing, jazz and 
bop, but just give them time to 
absorb the better music and they 
change their thinking. All our kids 
are not musical geniuses, but the 


point is that they all like music!” 


MIXED VOICES 


Heed, Now 
Q 


| A w 


Easter Eggs 
Hilariter A 
Lord Christ, 
Men (Arr. Shaw Parke 

love is Come Again A: 
Magdalena 

Now April Has Come A: 
© Sons and Daughters A 


>. Sact 


Gvte the Lord is Risen Today A: 


When First ‘Thos com’ st to 


Vork : 3 East 43rd St 
n: 275 Livingston St. 


FASTER 


On Easter Morn Ax 


Sacred 
the St. Mat 


Shaw 


Anthem—8) ings (Edited by 


“ed 


Christ the Lord Hoth Risen A 


Parker 


SCHIRMER 


The Strife is O'er ‘ 
That Virgin's 
This Joyful Eastertide Ar 
‘Tis Finish’'d! Arr Sp 
The World Itself Keeps Day 


Parker 


t My Garment A 


43 
Angeles: 700 7th St. 


Arr. Shaw-Parker 


aw- Parke 


Fducational Music 
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Music Education 
(Continued from page 25) 
fingering, or it may be unlimited in 
scope. 
school music teacher 
searcher” whether he considers him- 
self one or not because the heart 


This would mean that every 


or crux of any investigation is an 
unsolved problem in one’s own sit- 
uation where a solution would be 
helpful. It should be remembered 
that because the facts or truths be- 
ing sought are fairly simple and 
easy to acquire, they should not be 
considered unimportant. 

There are many less frightening 
words which have a vital place in 
the over-all discussion of research, 
such as analysis, study, scrutiny, in- 
quiry, quest, exploration, examina- 
tion, inspection, consideration, sur- 
vey, etc. The important thing 1s 
that a quest at issue or a problem at 
issue is present and that a proper 
solution or conclusion is needed. 


If research is successful it will aid 
in answering the question or solv- 
ing the problem at hand, and this in 
turn should throw some light on 
some aspect of a broader related 
area. 

As soon as it is recognized that a 
quest or study is necessary, one 1s 
confronted immediately with two 
things, namely; (a) how shall one 
proceed — which is method, and 
(b) where shall one turn for infor- 
mation, data, or material — which 
is resource. 

The Premise. If we accept the 
broad premise that research may be 
defined as ‘careful, diligent, and for 
the purpose of adding to the sum- 
total of human knowledge’, then we 
will grant readily that there is need 
for research in practically all phases 
of music education. 


Surely we are 
not so smug as to think we have all 
the answers even though at times 
we act otherwise. 


So let us proceed 


Just_issued! 


this ever popular chorus. 


Other S.A.B. successes: 


Following its outstanding success since publication in 1939, 


A NEW VERSION for S.A.B.— just issued! 


ONWARD, YE PEOPLES! by JEAN SIBELIUS 


This new arrangement makes it possible now for Sopranos, Altos and Boys’ voices (in unison) to sing 


The other arrangements are: —- $.A.T.B., S.S.A., S.A., T.T.B.B., 20 cents each. 
Song (high and low), Piano (easy), Organ, Orchestra, Band. 


Forward We March! 


A Reminder: 


50 West 24th Street 


Guide Me, O Thou Great Jehovah . 


The qu thentic edition of such favorite madrigals as 
Month of Maying” and hundreds of others is available in 36 volumes, and also singly. 


j 
j 
j 
When Johnny Comes Home .. Mead .20 
] 
j 


Spirit of God 
Here Comes The 
Lullaby (Jocelyn) 


Mueller .20 


Edwards .20 


The English Madrigal School 


Edited by Dr. E. H. Fellowes 
“The Silver Swan,” “Fair Phyllis I Saw,” “Now is The 


GALAXY MUSIC CORPORATION 


Thanks be to Thee 


Band! Straus-Lefebvre 


on the premise that substantial re- 
search is important and in some in- 
stances urgent. This means that 
we feel that there are materials and 
new evidence which await dis- 
covery and that present knowledge 
concerning music education can 
stand some refining to make it more 
exact and meaningful. Let us re- 
member that the function of re- 
search is “to produce truth,” that 
it is a means to an end but not 
the end in itself. 

Because there is considerable 
evidence of confusion between pure 
research and pure philosophy, it 
may be helpful to be aware that 
research results in a statement of 
facts as they exist while philosophy 
results in a statement of what the 
facts ought or should be. \n other 
words, the abstract philosopher is 
usually thinking in advance of the 
scientific researcher. 


(Please turn to next page) 


Handel-Lefebvre .20 
Weaver .20 


Godard-Hale .15 


Send for catalogue. 


New York 10, N. Y. 
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Music Education 


(Continued from preceding page) 


The Problem.* Once the specific 
problem has been isolated and de- 
limited, the assembly of data and 
material can begin. The availability 


*In each case the asterisk indicates that 
additional information is to be found in a 
previous article by the author in the 
November-December, 1948 issue of Epuca- 
TIONAL Music MAGAZINE So You Are 
Going to Write a Thesis,” page 25 


of this data may be a deciding fac- 
tor in the selection of the problem. 
For example, even though I have a 
great desire to know the average 
length of palm fronds of a certain 
species found only on the Island of 
Guam, unless the data were at hand 
or could be sent to me, I should 
leave this problem to someone else 
who could afford to go where the 
data could be obtained readily. 
Methods of Research.* Whether 
one is pursuing the analytical, de- 


— but 


218 So. Wabash Ave. 


\ 


Prompt. Efficient Service 
With Music 
That Lasts A Lifetime 
IF 


It’s Gambleized! 


Music Of All Publishers — with or without the hinge 


Gambleize to Economize 


GAMBLE HINGED MUSIC CO. 


Chicago 4 


scriptive, experimental, integrative, 
or historical type of research, and 
whether one is using the statistical 
method, the group experimental 
method, the laboratory or psycho- 
logical, the genetic, the historical, 


Where to Look 
Local civic and college libraries 
will afford much assistance and pro- 
vide the first contact to make. The 
following are avenues to pursue. 
(1) The Card Index. Every li- 
brary has a card index and all 
cross-references should be ex- 
hausted. Many city libraries 
have cross-indexes of all ma- 
terial available in all libraries 
in the .* Librarians 
on duty are always familiar 
with the resources present so 
don't keep your project a se- 
cret from them. 


area 


Mu Inde 
Information 


Published by 
Service, Detroit, 
Michigan. This recent 
service, published monthly and 
lists everything pertaining to 
music. 


Psychological Abstracts, Pub- 
lished annually by the Ameri- 
can Psychological Association, 
Washington, D.C. Contains a 
subject index to book and 
periodical materials. 

A Bibliography of Periodical 
Literature in Musicology and 
Allied Fields. Edited by the 
American Council of Learned 
Societies, 1219-16th St. NW, 
Washington, D.C. 


Encyclopedia of Educational 
Research. Edited by Walter 
S. Monroe. Published by Mac- 
Millan Company, N.Y., Re- 
vised edition — 1950 

Review of Educational Re- 
search, Published by the 
American Research Associa- 
tion which is a department of 
the NEA. Five issues a year, 
each one devoted to a special 
area. 
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(7) Education Index. Published 
by H.W. Wilson Company, 
950 Uni. Ave., N.Y. This 
includes books and articles. 


or the survey method for the re- 
search project, library facilities are 
of paramount importance. The 
library is important for survey of 
previous literature in the area as 
well as for source material for all 
features of the project. The selec- 
tion of the exact method to be used 
will depend largely upon the nature 
of the problem and the form of the 
data, however, the decision should 
be made with careful guidance by a 
faculty adviser. The following are 
selected references dealing with 
methods of research. 


(1) How to Locate Educational 
Information. By Carter Alex- 
ander. Bureau of Publications, 
Teachers College Columbia 
University. 

(2) The Methodology of Edu- 
cational Research, By Carter 
V. Good, A. S. Barr and Doug- 
las E. Scates. D. Appleton- 
Century Co. Inc., N. Y. 1936. 
This has been a guide for 
years and is still very basic. 


Supervision, By A. S. Barr, 
William H. Burton, and Leo 
J. Brueckner. Appleton-Cent- 
ury-Crofts, Inc. N. Y. (Second 
Edition) 1947. 


(4) Review of Educational Re- 
search. Vol. 4. No. 1. ‘Meth- 
ods and Techniques of Educa- 
tional Research,” by Frank M. 
Freeman. This will be espe- 
cially helpful, also, Vol. 9. 
No. 5. (Dec. 1939) “Methods 
of Research in Education” by 
Carter V. Good and Others, 
also, Vol. 12., No. 5 (Dec. 
1942) “Methods of Research 
and Appraisal in Education,” 
by Douglas E. Scates. 


-o~ 
— 


(8 


Bibliography of Research 
Studies in Music Education. 
Compiled by William S. Lar- 
son for Research Council of 


the Music Educators National 
Conference, 64 East Jackson 
Blvd., Chicago. This volume 
lists all projects reported as 
completed between 1932 and 
1948. Those advising or com- 
pleting a project 
should be sure to send a no- 
tation to MENC for inclusion 
in subsequent editions. 


research 


(9) Year Books. Such as those of 
the Music Teachers National 


Here they come! 


RCA Building — 


1. BALLIN’ THE JACK — the great novelty .......... 1.50 
2. MAMA INEZ — a rumba classic 1.50 
3. MIAMI BEACH RUMBA — popular everywhere .... 1.50 


4. IN THE LITTLE RED SCHOOLHOUSE — 


>. MALAGUENA — Lecuona’s Masterpiece ........... 2.50 
6. ANDALUCIA — brilliant, lively and fascinating, by 

7. PARADE OF THE WOODEN SOLDIERS — 

a unique novelty without equal ................-. 1.50 
8 ANTE EL ESCORIAL — a new Lecuona Piano Solo 

with easy Band ace., stirring, yet not too difficult ... . . 2.50 


All adroitly arranged by WALTER BEELER 


@ Rich and full sounding instrumentation, 
yet easy to perform 


@ Vos. 4-1 are provided with Marching Diagrams 
@ Vos. 5. 6, 8 also available for Symphonic Band 


@ Extra parts available for Nos. 5, 6,8 


8 Complete Band Catalog free on application 


EDWARD B. MARKS MUSIC CORPORATION 


Radio City _- 


. 


Association, and other related 
fields. 


(10) General Publications. Espe- 
cially those by the National 
Education Association and the 
National Department of Ed- 
ucation. 


The above is by no means an 
exhaustive listing but should serve 
to indicate some of the ‘where’ and 
‘what’ and a little of the ‘how’. 


(Please turn to next page) 


Price Full Band 


New York, N. Y. 
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Those working in music education 
should make it a point to cover 
material from the general education 
angle as well as the music view- 
point because a survey of refer- 
ences of a general nature often will 
yield very profitable help. 
Special Libraries 


been 


The foregoing 


has concerned with 


library 


facilities which are quite univer- 


sally available. However, there are 


certain libraries throughout our 


country which house unusual col- 


lections, such as the Newberry 
Library at Chicago, the John G. 
White Collection of Folk Material 
Public Library, 


Library at Pasa- 


at the Cleveland 


the Huntington 


dena, the Bach Library at Baldwin- 
Wallace, the Boston Library, and 
many others. Special music or fine 
arts collections such as recordings, 
are to be found 
libraries. A 


should be made of what ts avail- 


films, scores, etc., 
in various survey 
able in libraries close at hand and 
from the local 
librarian should be requested. 


further assistance 


The 
Library of Congress which is lo- 
cated in Washington, D.C. 
ultimate in material. It 
would be presumptious to attempt 
to indicate what is housed there but 
it can easily be done in one word, 
—everything! At least one copy of 
item published and copy- 


Library of Congress. 


is the 
resource 


every 


CINCINNATI 


Mhsic 
Engravers and P. rinters 


We Specialize in Engraving and Printing Operettas 
Send for Prices and Samples 


The OTTO ZIMMERMAN & SON CO., Inc. 


Established 1876 


OHIO 


4 
octavos for your 


The Bolte of Youth 


Beneath the Snow 


Heigh ‘Diddle Didale 
Merry Are the Bells 7 
Oh, Won't You sit Down? 
Peter. Peter Pumpkin Eater 
Poor Waylaring Stranger | 


There’ ‘sa Place I Know 


Three Polish Folk Sonas 


A 


Publisher f Be 


134 S. Wabash Avenue 


Cotfee Grows on a White Oak Tree 


? 
Spring program 


H Ma 


2105 
“210 
2101 

F. McKay 
1138 


"2104 
: “mn a 
“21021 
“5014 


Hall & McCreary Company 


fer 


Chicago 5 


Educational Music Magazine, 


January-February 


righted in the United States is on 
file in this library. In addition 
they have a tremendous amount of 
foreign publications on their 
shelves. An music 
education bibliography is in prepa- 
ration by Dr. Harold Spivacke 
which will be of great service to 
general educators, and 
music educators of all countries. 


Inter-Library Loan, There 1s 
an arrangement which may be made 
between libraries, especially those 
with schools, whereby 
be sent from one 
library to another by special re- 
quest. This is a very practical way 
to study unpublished thesis and 
while there is a shipment and in- 
surance expense involved, it is not 
prohibitive. Microfilms of unpub- 
lished works are becoming increas- 


international 


musicians, 


connected 


material may 


ingly available for loan or rental. 
All items are not included in the 
inter-library loan plan and it fol- 
lows that reserved items can be 
investigated only by a personal vis- 
it to the library 
houses them. 


which owns or 


Summary, Three points should 
stand out very clearly, (a) 
there zy need for research in music 
education, (b) by the use of prop- 
er methods or techniques much 
time, error, and heartbreak may be 
avoided, (c) 
available and the library is the first 
place to be consulted for back- 
ground, 


namely, 


and materials ure 


survey, or data because the 
library is a service institution and 
librarians are the research worker's 


best friend. 


My personal purpose in present- 
ing this material is to aid and en- 
courage all types of investigation 


which will enchance and further 
any and all phases of music ed- 
ucation. If you have the urge and 
drive, the endurance, the question, 
and let 


your 


the know-how, don't 


anyone dissuade you from 


goal! I would strew roses even 


know there are 


though I many 


thorns along the way. 


1952 
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Choral Music 


(Continued from page 13) 


and the concert mixed group ap- 
pears in the community a number 
of times in addition to these con- 
certs. The concerts are presented 
in sections by each of the choirs 
and all of the students are used on 
the two or three final numbers. At 
Christmas time each year the high 
school orchestra has assisted us in 
our final numbers and the high 
school choir has appeared with the 
orchestra in one of their spring 
concerts. 


The membership in the four high 
school choral groups is determined 
by tryouts held during the preced- 
ing spring by the directors of the 
junior high groups and the high 
school director. The membership 
of the high school choir is predom- 
inantly juniors and seniors with an 
occasional sophomore who shows 
unusual promise. This group is 
held to about seventy singers each 
year so that the transportation will 
not be prohibitively expensive. 

Each year soloists and ensembles 
are encouraged to participate in the 
state and ensemble contest 
sponsored by the Northern Indiana 
School Band and Orchestra and 
Vocal Association. Prior to the 
state contests a local contest is held 
with an outstanding music educator 
from this area acting as the judge 
of the contest. 


solo 


His instructions are 
to eliminate those solos and ensem- 
bles which do not show enough 
preparation and talent to make a 
creditable showing in the state con- 
test. During the day of our local 
contest, the adjudicator is with us 
throughout the day and visits all 
of our junior high school choir re- 
hearsals in addition to the rehearsal 
of the senior high school groups so 
that we feel we gain the advantages 
of having our large groups appear 
before an adjudicator and we are 
spared the expense of transporting 


(Please turn to next page) 
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Tuned A-440 


CHROMATIC PITCH 
INSTRUMENT 


Standard Pitch for the Musical World 


Indispensable for... 
TEACHERS © SINGERS © QUARTETS © CHORUSES 


Finest pitch pipe available 
today, developed after years of research and 
experiment. Scientific, sanitary, practical. En- 
dorsed and recommended by leading music 

thorities. Notes ged inch order, 


notated on top and bottom for easy selection. 
ASK YOUR DEALER. 


MK-1...13 Keys — Scale F to F 
MK-2...13 Keys -- Scale C to C 


WAM. KRATT CO. 


988 JOHNSON PLACE UNION, N. J. 


THE WORLD’S FINEST HARMONICAS AND PITCH INSTRUMENTS 


TWO NEW BAND RECORDINGS 
A “‘POPS”’ CONCERT ike no. 134) 


with THE UNIVERSITY OF LOUISVILLE BAND, 


Includes ten select and arr t 

Series’ and the “Rubank ‘Band Library.” 
publications has been played exactl 
recorded on one convenient twelve inc 


Ernest £. Lyon, Conductor 


from the “Rubank Victor Band 

Each of these school band 
as published, and the entire group has been 
long-playing (33) rpm) record. 


The recording includes the following numbers: THE GYPSY BARON March Paraphrase 
NOON FAUN (Debuesy-Walters)—JIM DANDIES (Trumpet Trio)—-MEN FRO 
MARS—DEEP RIVER RHAPSODY—FORTY PATHOMS (BB~ Bass Solo)—JUNGLE 
Overture—and NIGHT BEAT Descriptive Novelty. 


MARCH TIME seize 287 


with THE UNIVERSITY OF LOUISVILLE BAND, Ernest E. Lyon, Conductor 


Includes the entire contents of the “‘O.K. March Folio.” 
of these sixteen modern marches has been 


complete contents of the folio, note for note, 
long-playing (33) rpm) record. Saves time! 


by Harold L. Walters. Each 
layed exactly as published. and the 
as been recorded on one twelve inch 
Saves effort! Gets better results faster! 


The recording includes the following marches: MARCH ON AMERICAI—BRASSES TO 
THE REEDS IN FRONT—PERCUSSION IN REVIEW—BELLS ACROSS = 
GRIDIRON LATIN AMERICANA—HALF-TIME STRUT—BURST OF TRUMPETS—RED 

RAMBLE—TAM O’SHANTER—MEN OF ERIN—ESCORT OF HONOR—DIXIELAND 
REVEL CAMPUS SWING—20th CENTURY SPECIAL—and SOUND AND FURY. 


Price, Each Record, $4.83 (F.E.T. included) 


5544 WEST ARMSTRONG AVENUE, CHICAGO 30, ILL. 
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Are you Ready to Sing? 
We are Ready to Serve! 


Festival Octavos 


*Danse Macabre Saint-Saens 
*Tito the Clown (Humoreske) . Tschaikowski 
*The Vikings Bold (Norwegian Dance) 


Market Cries 


*Home-Bound Rangers 


*The Kerry Dance 
for a Holiday 


(Valse Blu- 
ir 


te) 
‘the. (Kamennoi-Ostrow) 
Rubinstein 
*Beautiful Dreamer (Four- hand accomp. 
Foster-Peery 


Wake, Lovely Spring (The Last sre) 


*None but the Lonely Heort .. 
*Nightfall (Liebestraum) 
*invitation of the Bells 

Normandy") 
*The Spinning Wheel 

Dutchman") 
*Dusk on the Prairie (Poeme ? 
*Summer Winds, Blow (Bive Danube) 


*Rustle ‘of ‘Spring 
ady on a Fan obbligato) ‘The 
Nutcracker Suite’ schaikowski 

*Serenade (Andantino) lemare 

*The Open Road is Calling (Hungarian 
Dance No. 6 Bra 

*When de Banjo Plays 

*The Shepherds’ Dance (‘Henry 


Old Chisholm Trail (Traditional) 
The Trumpet shall Sound (‘'Messiah’’ 


*Go Down, Moses 
*Clear the Way 
*Music, When Lights are Low 
*Song of Peace (''Finlandia’') 
*Jubilate (Vesper Hymn) 
*Old Barn Dance . 
*Sonqg Home 


(Russian) 
. (American) 
("New World Sym- 


phony") 
*Glory rd the King of Kings .... 
None can Love like an irishman . 
The Foggy. Foggy Dew 


$.A.T.B. 


. Wilson 
(Irish) 


Poor Wayfaring Stranger ew 
*Song of the Yangtze Boatmen .. 
Night Rise ‘ Wilson 
The Cherubic Hymn Gretchaninoft 
Thanks be to Thee ‘Israel in Egypt’ 2 


(Spiritual) 
(Chinese) 


Go Forth to Life! . 
Sheep may Safely Graze 
*Tomorrow's Road ('‘Athalia’’) 
Mendelssohn 
Yosemite (Prelude in ¢€ Minor and Fan- 
tasie-Iimpromptu Chopin 
Reuben and Rachel (American) 
*We Sing! 
The Bell Sanctus 
The Lost Chord Sullivan 
She'll be Comin’ Round the Mountain 
(Southern) 


Available in other voice arrangements 


Dayton 1, Ohio 


orenz 


Publish ing Con 


New York 13 Chicago 4 


Memphis 3, Tenn. 


Choral Music in the Elkhart Schools 


(Continued from page 43) 


these large groups to the contest 
center. 

Any trips that can be arranged 
are always a high light of the year's 
activities. Two years ago our group 
presented a Convocation Program 
before the student body of Indiana 
State Teachers’ College. Last year, 
we were fortunate enough to ap- 
pear as guests on the Quiz Kids’ 
TV show from the Chicago NBC 
At that time the Quiz Kids’ 
program was sponsored by an Elk- 
hart industry and it was through 
that relationship that we were asked 
to appear on the program. While 
the day was quite strenuous, all of 
the students enjoyed it and would 
have been willing to go back the 
day following. 


studi 


One of the advan- 
tages to us was the securing of the 
kinescope of our portion of the 
broadcast which will be available 
for showing to high school choirs. 
Inquiries as to the particulars for 
obtaining the film should be ad- 
dressed to the writer. 

Students in the high school choral 
group are encouraged to participate 
in as much musical activity in the 
community as possible. Church 
choir participation is urged by the 
school and while the percentage is 
not as high as many of us would 


LOOKING FOR 
PHONOGRAPH RECORDS 
FOR GLASS USE? 


The new 1952 Annotated List of 
Phonograph Records describes 
1000 recordings suitable for 
music, language arts, social sci- 
ence, and science. Net school 
prices included. Just send 10c 
(coin or stamps) and your copy 
will be mailed promptly. 


CHILDREN’S READING SERVICE 
106 BEEKMAN ST., NEW YORK 38, N.Y. 


like it to be, it does show signs of 
growth. 


There are unlimited possibilities 
for creating interest in the work of 
your department which furthers the 
group spirit and the feeling of par- 
ticipating and belonging. Each year 
representatives from our choir are 
engaged by the Chamber of Com- 
merce to form small ensembles 
which sing Christmas carols in the 
various retail establishments in the 
evening during Christmas shopping 
Our singers participate in 
two choral festivals each year, one 
in October and the other in April. 


season. 


Each season, the choir takes part 
in the all-school Christmas assembly 
and broadcasts and presents an 
Easter program prior to Easter va- 
cation. Last year, the group pre- 
pared the Faure Reguiem for its 
Easter music. We presented the 
Reguiem one day and appeared on 
the Quiz Kids’ TV show the fol- 


lowing day. 


Each year we hold what we call 
our local choral festival which is a 
musical get-together for all of the 
students in grades nine, ten, eleven 
and twelve who are participating in 
choral music activities. Each group 
presents one or two numbers on the 
program, and all of the participants 
prepare three numbers and each of 
the three directors conducts one of 
the numbers as a finale for the eve- 
ning. Our purpose in holding this 
festival is to break down any feel- 
ing of strangeness which the groups 
may have for each other and to 
help our ninth grade students be- 
come better acquainted with the 
students in the senior high school 
groups. 


A successful choral program de- 
pends a great deal on the support 
it receives from the school adminis- 
tration. We are indeed fortunate 
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in having an administration which 
is sympathetic toward music. We 
do not feel that the program is 
over-balanced in any one field and 
our high school presents a strong 
activity program in addition to 
maintaining its academic standards. 
Mr. C. P. Woodruff, the principal 
of the Elkhart High School says: 
In our high school the choirs are an 
integral part of our curricular school 
day. It is our feeling that the students 
who participate in choral activities de- 
velop a sense of emotional stability which 


is not only valuable to them as students 
but also as adults, 


The community is well aware of the 
value of music in the educational de- 
velopment of their children, and for 
that reason, each year we are able to 
extend the opportunities in that field, 


If you could visit a rehearsal of any one 
of our music organizations, either dur- 
ing the school day or following the 
school day, you would immediately real- 
ize that students who elect music are 
serious about the hard work needed to 
accomplish their goals. 

A great deal of the success of 
the department has been due to the 
splendid cooperation which we have 
received from the other depart- 
ments in the high school. I hesitate 
to name the departments for fear 
one will be omitted, but the Art 
Department, the Vocational De- 
partment, the Ushers’ Club and 
others all take a just pride in the 
important part that they play in 
each performance. 

Acquiring adequate equipment 
and maintaining a library requires 
constant attention. At the present 
time, we have 246 choir robes and 
30 tuxedos for use by our high 
school groups. All of this equip- 
ment has been bought with the 
proceeds from the concerts and ap- 
pearances which the choirs and en- 
sembles have made during the year. 
The luncheon clubs which call upon 
us for full programs usually make 
a generous contribution to further 
the activities of the department. 
This money is used to pay our trans- 
portation expenses, buy awards, and 
furnish part of the music although 
we are given a very generous budg- 
et from the school city for the 
purchase of music and supplies. In 


addition to the revenue obtained 
from concerts and other appear- 
ances, the choirs sell the concessions 
at one football game during the 
year. No fees are charged for any 
of the music which is used by each 
student, but each student pays a 
very nominal rental on the robe 
which he wears. This rental en- 
ables us to issue robes in the 
fall which are freshly cleaned and 
pressed, although it does not cover 
any depreciation on the garments: 
Public interest in the concerts 
presented by each group is in- 
creased by simple staging effects as 
well as a wide variety of music so 
that every person in the audience 
hears something in the concert that 
he either knows or appreciates. 
Lest this article appears to be 
overly optimistic, I would like to 
assure our readers that we are con- 
fronted by the same problems of 
schedule conflicts, work conflicts 
and a general lack of boys’ voices 
as you. Elkhart is an industrial 
town and our school has many of 
the problems which confront indus- 
trial communities. We have the 
same problems of housing that you 
have and our school activities are 
carried on in two buildings outside 
the high school building. The choir 
rehearsals for the central junior 
high school and for the high school 
are all held in an adjoining church 
annex. In spite of such handicaps 


we feel that our vocal music pro- 
gram is interesting to our students 
and receives the suport of our com- 
munity. 


“CHOIR 


CONFIRMATION 
BAPTISMAL 
DOCTORS 


EST. “1912 
BENTLEY & SIMON. 
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OUTSTANDING NEW 


PUBLICATIONS FOR CLARINET 


OF PARTICULAR INTEREST 
TO TEACHERS 


Compositions by ROBERT STARK 


Teacher in the Royal Music School in Wurz- 
burg, Germany in the last decade of the 19th 
century and one of the greatest writers of clar- 
inet music of all time. is works are in great 
demand by serious clarinetists. Some are no 
longer obtainable elsewhere, as far as we 
now. 


Twenty-Four Studies 
in All Keys, Op. 49 


Interesting and of inestimable value in de- 
veloping advanced techniques. 


Grades 3-5 $2.00 


Twenty-Four Grand 
Virtuoso Studies, Op. 51 


Some of the most valuable studies ever com- 
piled for the advanced clarinetist. Former! 
only foreign editions have been available an 
these not since World War Il. 


Grades 4-6 Books 1 & 2 Each $1.50 
Sonata for 2 
Clarinets, Op. 49 
From the Method 
Grades 3-4 


Arrangements and Revisions by 
WALLACE R. TENNEY 


Instructor of Clarinet, San Francisco Conserva- 
tory of Music. 


Thirty-Three Characteristic Sketches 
L. Wiedemann 


Grades 3-4 Books 1 & 2 Each $1.25 
Both Volumes Together $2.25 


Twelve Amusi Exercises, Op. 30 
. Baermann 


Grades 3-5 $1.00 


Six Duets, Op. 70 
W. A. Mozart 
Concerted Clarinet Arrangements of some of 
Mozart's famous sonatas for violin and piano. 
Both parts are unusually interesting. Printed 
in single books on dual staves. 


Book | $2.50 Book 2 $2.50 Both Volumes $4.50 
Etudes Melodiques, Op. 22 
H. Klose 


First American edition of this celebrated work. 


Grades 3-5 $1.00 


Grades | & 2 Easy 
Grades 3 & 4 Medium Difficult 
Grades 5 & 6 Difficult 


Copies of any of the above publications will be 
sent to qualified teachers on 30 day approval. 


Note: These are only a few items from our 
Catalog of Clarinet Music which is free to edu- 
aa In writing. please ask for Catalog 


THE CUNDY-BETTONEY CO., Inc. 


Hyde Park 36, Boston, Mass 
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Now complete through grade 6 


OUR SINGING WORLD 


By LILLA BELLE PITTS, MABELLE GLENN, and 
LORRAIN E. WATTERS 


KINDERGARTEN The Kindergarten Book 
Teachers’ Book 


The First Grade Book 
Teachers’ Book 


Records 
GRADE 1 
Records 
Records 


Two Primers 


GRADE 2 Singing on Our Way Piano Accompaniments 


GRADE 3 Singing and Rhyming Piano Accompaniments Records 


GUIDE AND TEACHING SUGGESTIONS for Kindergarten, Grades 1, 2, 3 
GRADE 4 
GRADE 5 
GRADE 6 


Records 
Records 
Records 


Singing Every Day Piano Accompaniments 


Singing Together Piano Accompaniments 


Singing in Harmony Piano Accompaniments 


GUIDE AND TEACHING SUGGESTIONS for Grades 4, 5, 6 


Write to our nearest sales office for more information. 


GINN AND 


BOSTON 
DALLAS 1 


COMPANY 


NEW YORK 11 
SAN FRANCISCO 3 


Sales offices: 
COLUMBUS 16 


Home office: 
ATLANTA 3 


CHICAGO 16 
TORONTO 5 


Band “News.” of the Hour 


F.B. Sym. B 


MEDITATION from ‘‘Thais'’ (Massenet) 
(with full score) 


GIT ON BOARD Rhythmic Novelty 
VAGABOND Overture 

BON VOYAGE Overture 

UP THE STREET March (Morse) 
MARCH RELIGIOSO (Chambers) 


arr. Harding 6.00 8.00 


arr. Paul Yoder 
Ted Mesang 
F. L. Buchtel 
arr. Buchtel 
orr. Buchtel 


4.00 
4.00 
4.00 


Program Soles with Band Accompaniment 


by 
Forrest L. Buchtel 
INTERMEZZO 
JUPITER 
SILHOUETTE 
WALTZING DOLL 


Each Solo with Full Band Accompaniment 


Bb Cornet or Alto Sax 

Trombone — Baritone — or Tenor Sax 
8b Clarinet 

C Flute or Db Piccolo 


$1.75 


for the finest in Band and Choral Music try Kjos 


Neil A. Kjos Music Co., Publisher 


223 W. Lake St. Chicago, Illinois 
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Choral Recordings 


(Continued from page 27) 


An interesting recording of early 
American Music (RCA LM 57) 
teams Margaret Truman with the 
Robert Shaw Chorale in music by 

Law, Hopkinson, 
In music of this nature I 


Billings, and 
others. 
believe the soloist’s voice is admir- 
able. Another recent release of the 
Shaw Chorale (RCA LM 96), has 
songs like Schubert's “Ave Maria; 
Youman’s “Through the Years,” 
and 
the Shaw Chorale has added many 
more Bach cantatas to those already 
available. Speaking of Bach, don't 
overlook the “St. John Passion” 
(Polydor LP Album 6550) by the 
Vienna Symphony and Choir, and 
the “Christmas Oratorio” (Renais- 
sance LP Album 201) by the Stutt- 
gart Chorus and Orchestra. Bach's 
“Peasant Cantata” (Allegro LP 82) 
is interesting with the Cambridge 
Festival Orchestra and Chorus per- 
forming. 


other favorites. In addition 


The Haydn Society has done 
much in making available not only 
Haydn's instrumental music, but 
many of his lesser known choral 
compositions. So we find "The Cre- 
ation” (Haydn Soc. 2005); “Mass 
in Time of War — 1796" (Hay. 
Soc. 2021); “Missa Cellensis in C 
(Hay. Soc. 2011); “Missa Sanctae 
Caeciliae” (Hay. Soc. 2028) ; “Mis- 
sa Solemnis in D Minor’ (Hay. 
Soc. 2004); “Missa Solemnis of 
1799" (Vox LP 6740). 


Now it looks as though we 
would have a similar outpouring 
of music by Handel, for the Han- 
del Society of England in their 
first issue gives us his oratorio 
“Israel in Egypt.” Since not many 
of his oratorios and cantatas have 
been recorded, this would seem to 
be a fertile field for venture by 
this splendid choral 
England. 


society of 


Under the heading of “Great 
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Biblical Scenes in Music’ (New 
Records 301), are to be found 
imposing works by Moussorgsky, 
Rubinstein, Saminsky, and others. 
Schubert's beautiful ‘Mass in E? 
Major” (Polydor Vox LP 1750) is 
worth buying. Capitol Records 
(LP 9015) finds Peter Wilhousky 
directing a chorus in more favorites 
like “Hospodi Pomilui;’ 
rack; and his “ Battle Hymn of the 
Republic.” Capitol (LP 8085) 
brings the Vienna Choir Boys in 
Schubert's lovely “23d Psalm,” and 
folk songs. Westminster (LP 50- 
14) presents the exquisite music for 
women’s voices of Brahms’ Op. 17, 
with accompaniment of two horns 
and harp. 


More of Pergolesi’s charming 
choral music appears with 
“Salve Regina” (Allegro LP 25), 
and “Stabat Mater’ (RCA DM 
545). Of Palestrina’s unaccom- 
panied music there is a motet 
“Assumpta est Maria’ (Concert 
Hall LP 44); “Missa Ascendo ad 
Patrem” (Allegro 70) ; “Missa Sine 
Nomine” (Allegro 3016), and the 
very historical “Missa Papae Mar- 
cellt” (Capitol P 8126). A favor- 
ite of church choirs for years has 
been Stainer’s “Crucifixion” (Con- 
cert Hall 1110, two 12” LP rec- 
ords) 


Mass instrumental compositions 
are made more interesting with 
choral additions, such as Grofe's 
“Atlantic Crossing” (London LP 
277), with narrator and choir 
Beethoven's “Choral Fantasy in ¢ 
Minor” (Vox LP 6480) for piano, 
choir, and orchestra, has a for- 
shadowing of the main theme pre- 
vailing in his Ninth Symphony. 
Ibert’s “Suite Elizabethaine”’ (West- 
minster LP 5061) is quite a divert- 
ing collection of fragments sung by 
a ladies chorus accompanied by the 
Vienna Symphony. Bach's ‘Cho- 
rales” (Allegro LP 10) and ‘Mo- 
tets” (Columbia ML 2012) are val- 


uable. Verdi wrote few numbers 
for chorus, but one of his compo- 
sitions is destined to become more 
popular — his difficult “Ave 
Maria” (Allegro LP 3019), built 
on what he calls “an enigmatic 
scale.’ His “Stabat Mater” (Mer- 
cury LP 15011) is highly commend- 
able as sung by the Bavarian 
Radio Choir. 

Mozart's music is always lovely, 
so we start by mentioning his un- 
usual music for male voices, “Ma- 
sonic Music’ (Vox LP 6540). Also 
available: ‘Mass in C Major” Coro- 
nation (Haydn Society 2007); 
“Great Mass in C Minor’ (Hay. 
Soc. 2006) ; “Mass in F Major” 
(Lyrichord LL 18); and his pop- 
ular motet “Ave Verum Corpus” 
(RCA 1117). Henry Purcell’s 
cantata “Saul and the Witch of 
Endor’” (Reaissance LP X — 14) 
and delightful ‘Fairy Queen” (Al- 
legro LP 60) should be included in 
one’s library. A recent release of 
Debussy’s “Le Martyre de St. Sebas- 
tien” (Allegro LP 100) brings to 
mind that this great impressionist 
could also write beautifully for 
VOICES. 

The listing of the above choral 
recordings does not exhaust by any 
great degree the number of choral 
recordings that have been added to 
our library since the ending of the 
war, but is simply a pointing out of 
some of the choral gems that are to 
be had if one knows where to get 
them. Since we all work on very 
limited school budgets (also per- 
sonal), it is nice to know that it ts 
possible to purchase records of all 
labels at considerabe discount from 
such New York City record dealers’ 
as: Liberty Music Shop; Record 
Hunter; Economy Record Co., and 
Sam Goody. By writing these 
stores you may be able to get lists 
of their offerings, together with 
latest prices. Good luck to you in 


your hunting. It’s lots of fun. 


Get MORE 
for your 
MONEY! 


Fine tone and action at a 
remarkably low price. 17 
nickel plated keys, 

6 rings, decorotive nickel 
plated metal parts. See your 
dealer or write for catalog! 


$110 


Complete Outfit 
with Fed. Excise Tax 


Case, swab, lyre 
and cork grease 
all included! 


LaMonte 
isa 


subsidiary 
of 
MARTIN FRERES 


Bu e isen 
Jacobson. /ne. 


5-7-9 Union Square, New York 3,N.Y. 
Canada: 720 Bathurst St, Toronto 4, Ont 
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Children’s Orchestra 


ONLY THE BEST (Continued from page 15) PLANNING A 
Wie ic Grosse Pointe a musical community BAND CONCERT? 


ject any manuscript or arrangement and which help make the Chil- 
that we are not sure will fit the needs dren's Orchestra a solid musical or- For greater student interest . . . for 


of busy choral conductors and dis- The diff proven audience appeal. . . for 
criminating choruses. You can be ganization. re different schoo music by foremost composers. More 


sure that if it is Hoffman, it is the ensembles (called orchestras by the than ever before, progressive 
best material for your group. Careful children) play at seasonal cele- | directors give first preference to 
editing, meticulous marking and qual- h dults 
ity printing make every Hoffman num- —_— wa 1 adults sometimes BAND SERIES 
ber a gem. Form the habit of seeing playing with them. One mother “ 
Hoff bl f d ces Tage ize For School Bands 
jofman publications Grst, and you played for an elementary Christmas 
will be delighted with their uniformly 
high quality. Ask for a complete ig: apc even though her cello- DEEP PURPLE 
choral catalog today. playing daughter had gone on to Scored for band by Walter Beeler 
high school. This mother said that HOLIDAY 
A Few Choice nothing gave her the Christmas 
. ie . . . . Scored for band by Charles L. Cooke 
spirit like playing with little chil- 


CHORUSES dren. ON THE TRAIL 


‘e 2a che From the “Grand Canyon Suite” 
most cooperative in leading school 
music programs in which the school Full S Jester 
orchestra and all of the children | Fv!! Band 
42540 MAGICAL MOON— Symphonic Band 9.00 
played and sang together. As most 6 


grade school instrumentalists are 
Just as entrancing as the title implies! : 


Melodic waltz song singing of love and limited to two instrumental periods BLOSSOM TIME OVERTURE 


per week (in some buildings the scored for bond by David Bennet 


voices. Feature this on your next pro- 
IRENE OVERTURE 


gram! children have only one class per 
Scored for band by David Bennett 


Marjorie Elliott ....ME .20 


week) these programs of participa- 


LONESOME ROAE tion provide outlets for the not too 


perfect playing amateur. This is a MISSISSIPPI SUITE OVERTURE 


gueritte House ...ME .18 far cry from the instrumental con- Scored for band by David Bennett 


Very apt ond plaintive arrangement of the test, where the music student pre- 
beloved negro song. Ideal for folk festi- 
val or general occasions. Sure to please! 


OVER THERE FANTASIE 


7 Based on World War Melodies 
Also available S.A.T.B. and many others will play before a Arranged by Ferde Grofé 


Scored for band by Erik W. Leidzen 


pares a whole year on a piece he 


judge who will hear the same re- 


quired music from everyone. PAN AMERICAN PROMENADE 


A latin-American Overture containing | 

OME. string playing parents in Want My Mama, No Te Importe Saber, 
Temptation, Linda Mujer, Bim Bam Bum, and 

Siboney. 

children on Sunday afternoons. It | S¢ored for bend by David Bennet 


S. A. 1. B is at this time a beginning is made RIO RITA OVERTURE 


in the study of some of the string 


45616 PRAYER FOR TODAY— 
Harry Smith 


Timely text with melodically beautiful mus- 
ic. Women's choir will be thrilled to sing 
this! Good interchange of melody between Grosse Pointe play with their 
vocal ports, with humming background. 


Scored for band by David Bennett 
quartet music. Although simple 


quartets by Haydn are played, the WIZARD OF OZ FANTASY 


With optional mixed chorus arrangement 
of “Over The Rainbow.” 
enough to play any of them public- Scored for band by Paul Yoder 


Fall School Vustramentation 


Full Band $8.00 


knowledge of great musical litera- Symphonic Band 12.00 
ture, just as one reads great books . 
Raymond A. Hoffman Co. to know the finest in literature. 


43223 ONE MELODIOUS 
SONG—by Marjorie 


Elliott group so far has not progressed 


is an inspiring mumber! Will ‘lift’ 
chorus and audience—leaving a mes- P 
of hope for all! Don't fail to review ly. This sort of music is studied 


it's timely! Al it AB. 
to enrich and enlarge the group's 


Ask for free reference copies 


Send for FREE Condensed Scores 


It is a thrilling experience to see 

118 W. Ohio St., Chicago 10 . . 

parents and young people playing 


together. Those who love a good 
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game of bridge would make won- 
derful string players. One piano 
playing father who attended a re- 
hearsal with his son wrote, “It was 
a pleasure to have the opportunity 
to come to some of the rehearsals 
and see how you work with chil- 
dren and to observe at close hand 
the interest and enthusiasm chil- 
dren manifest in music as a result 
of their working together.” 

Just recently, a mother and an 
aunt of started 
violin lessons on their children’s in- 
struments. Both had _at- 
tended the annual and 
heard parents and children playing 
together. 


musical children 
ladies 
concert 


The mother earned the 
cost of lessons for herself and her 
children by selling cosmetics, while 
the aunt paid for hers by tap-danc- 
ing. 

These adult beginners said that 
they were tired of television and 
They both had al- 
ways wanted to play musical in- 
struments, therefore their start has 
brought them considerable satisfac- 
tion. 


radio shows. 


Being very intelligent women 
they have progressed rapidly and 
their enthusiasm has spread to 
others. Needless to say, the re- 
lated children are doing more prac- 
tice since they want to play with 
the grown-ups of this neighbor- 
hood. 


ry THE beginning of March each 
year, weekly rehearsals for or- 
chestral children start in prepara- 
tion for a spring concert. Member- 
ship is voluntary but children of all 
ages are invited. 

These rehearsals are held after 
school and a relaxed working situa- 
tion is the goal. Parents who bring 
children, the 
play, are encouraged to make sug- 
gestions. One eminent school per- 
son, visiting one of these rehearsals, 
expressed himself as feeling as if 
he were in Grand Central station, 
with children coming and going all 
of the time, but he also said that 


and children who 


he thought the children were learn- 
ing. 

Last year, hard workers of the 
grade school orchestra gave a pre- 
vue concert to prepare themselves 
for playing in the large annual 
spring concert. It was sort of a 
dress rehearsal for those little ones 
of music who had had no previous 
experience playing publicly. Par- 
ents reported that this Little Or- 
chestra, composed of faithful prac- 
ticers, played better than the com- 
bined groups. 

No doubt at this point the reader 
is thinking, “Why not 
school music groupings, which have 
been established for years?” The 
answer cannot be a rigid one. But 
we would Suggest that arts subjects 
should be motivated from the stand- 
point of participation. Their di- 
rection should be that of social re- 
laxation for young and old alike. 

At a time when insecurities of 


follow 


(Please turn to next page) 


NEW OPERETTA 


for 
Upper Grades 
or 
High School 


Carrington’s latest 


“THE ATOMIC BOOK SHOP” 


Presenting an Atomic Machine that will 
materialize the characters of any well 
known book. 
Fun! 
Surprises! 
Suspense! 


and tuneful music. 


Send for Examination Copy. 


Myers CARRINGIFON 


SCHOOL OPERETTAS 


_Redwood City California 


Making Friends 

across the miles 
and 

across the centuries 

Music Appreciation Books 

for 

elementary grades 
junior high school 
senior high school 


“People who share the same feelings 
can be very close to each other, even 
though they may be hundreds of miles 
or hundreds of years apart.” 
With Lillian Baldwin’s books for lis- 
teners in the hands of your children, 
the music lesson becomes just such an 
adventure in sharing 
across the years 
from past to present 

.. across the miles, 


from various sections of America 
to countries of the Old World. 


There are three 
mediate grades: 


MUSIC FOR YOUNG LISTENERS 


The Green Book 
The Blue 


volumes for the inter- 


The Crimson Book 
Book 


and a repertory book for junior high 
school 


MUSIC TO REMEMBER 


which may stand on its own for junior high 
school classes or be used to supplement the 
three books for earlier grades, or the two 
volumes ‘for secondary school: 


A LISTENER’S ANTHOLOGY 
OF MUSIC 


A complete 
music appreciation 
program 


by Lillian Baldwin 


SILVER BURDETT 


ompany 


45 East 17 Street, New York 3 

221 East 20 Street, Chicago 16 
707 Browder Street, Dallas 1 

604 Mission Street, San Francisco 5 
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combat look probable we cannot be 
practical and realistic unless we 
make music meet a need. A jet 
plane flies from Detroit to Chicago 
in twenty-one minutes. This 1s 
only one example of making time 
virtually stand still. With 
kind of “speed-up” around a grow- 


this 


ing child, the slow daily practice 
of building a technic on a musical 
instrument seem a tedious process. 
Only through fulfilling social needs 
and building self-esteem can we 
keep 


school-made music alive. 


hope to home-made and 

There is never any royal road or 
formula; there is never a simple 
stenciled pattern to be identically 
imitated in the flow of feelings 
which find their channels in the ex- 
This is the value of 
the Arts in any school curriculum 


pressive arts. 


and the headache for those who 


There are no 
mental drawers or cubby-holes for 
artistic expression. 


make the schedules. 


No story, which tells of human 
inner values in an amateur musical 
organization, would be complete 
without telling of the active adults, 
who give their valuable time. 
Three busy enterprising mothers, 
who are also capable violinists have 
played regularly. One cellist, who 
is devoted to the Children’s Or- 
chestra has played professionally 
in the Boston, Cincinnati and De- 
troit Symphony Orchestras. Two 
medical doctors, fine musicians and 
a very capable dentist-cellist have 
played with the children. 

One mother, chairman of the 
mothers who formed a car-pool to 
get their children to and from re- 
hearsals, wrote, “Being chairman 
of a car-pool, I was able to watch 
you and the children attain an ex- 
cellent music performance through 
cooperation. I realize that most 
of these children are not musicians 
(our daughter isn’t) but under your 
inspired tutelage, they acted as an 


A most complete catalog of 


e ittle value to you 
le story’ as wett as 


ind sets 


Operettas for all ages, all 
duality shows 


111 schools 


FitzSimons operettas lend a professional air to the 
amateur performance. 


stings of operettas and cantatas are so abbreviated as 
The FitzSimons catalog 
jiving a complete list of characters, 
You can really know what fits your needs and 
; will be sure of a successful performance in your 


occasions 
time tested. Cantatas, both secular and sacred, 


Send for your free copy of this new catalog today! 


H. T. FitzSimons Company 


615 North LaSalle Street 


OPERETTAS 
and CANTATAS 


for the entire school field! 


tells the 


all grades of ability 


Chicago 10 


inspired group, each complement- 
ing the other. It was difficult at 
times to get the group to rehearsals, 
but I feel the excellent results have 
more than repaid the parents for 
their effort.” 

Six years have brought changes 
to the Orchestra and String pro- 
gram in the Grosse Pointe Schools. 
Mistakes have been made and suc- 
cesses enjoyed. Changes in per- 
sonnel and assignments have been 
made. Each adaptation has been 
an opportunity for new dynamics 
in growth, the qualities which keeps 
all of us from deepening rigidities. 

If the director of the Grosse 
Pointe Children’s Orchestra and the 
author of this article were asked 
what she thought sold active music 
to this group of busy Grosse Point- 
ers, she would without hesitation 
say relationships: the relationship 
cemented within the orchestral or- 
ganization of cohesive cooperation, 
in which every individual is impor- 
tant. Lasting enjoyment and sat- 
isfaction 7s accomplished by having 
older children helping younger 
ones and by having parents assist. 

Strong simple beliefs are needed 
to guide the teacher-architects of 
instrumental The dignity 
and worth of every child, parent 
and teacher, needs to be expressed 
in musical enterprises which are 
shared by young and old, in the 
family, neighborhood, community, 
and _ schools. 

Every music teacher of integrity, 
can feel satisfaction in building 
even the smallest framework of 
self-respect, harmonizing it with 
musical participation and strength- 
ening it with friendship and faith. 


music. 


YOU ARE INVITED 


Regular readers contribute the 
articles and pictures you see 
in EDUCATIONAL MUSIC 
MAGAZINE. We will enjoy 
hearing from you, and the con- 
tact may prove advantageous. 
Just address the Managing Edi- 


tor. 
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Motivation 
(Continued from page 32) 


except at the moment the act calls 
for it. Keep students so busy at 
desirable work that the undesirable 
traits die from lack of attention. 


As you begin your plan to in- 


clude inducement to music learn 
ing you will think of many devices. 
There is the motivation of your 
manner — teaching as if you have 
something big to tell them. .Not in 
the sense of vain show or boasting, 
but with unmistakable sincerity, ad- 
miration and The right 


type of showmanship in your man- 


respect. 


ner is attractive in motivating a 
desire to learn. 

Motivation in the form of attrac- 
tive music to play or sing wins in- 
Students will exert 
themselves to try to learn some- 
thing new and attractive that they 
Make it a 
novelty at times, make it something 
very up-to-date at others, make it 
Let 


them learn a song in Spanish or 


stant attention. 


really want to learn. 


a wonderful classic at others. 


French occasionally if you know 
those languages even a little. The 
small touch of something new does 
move mountains of lethargy and 
boredom. 


All music teachers know there is 
motivation in letting pupils appear 
before others when they can do it 
Nearly all of us do 


apply ourselves more vigorously if 


to advantage. 


we know we are to appear before 
Many teachers have 
taken music groups which had little 
skill and have transformed them in- 
to working organizations that de- 
veloped real skill in the doing. 
Sluggish groups come suddenly to 
life when told they will sing three 
The 
teacher can often get more work 
from the group in three weeks be- 
fore such an event than they did 
formerly in a semester. Suddenly 
they are interested in their posture, 
their diction, their intonation, their 


an audience 


numbers at an entertainment. 


interpretation and very often the 
appearance marl s a new high level 
of achievement for them. 
Certainly motivation every 
music class is had through giving 
the class as much responsibility as 
they can carry successfully. It is a 
wise teacher who forces himself to 
train young people to handle rou- 
tine, and even some of the man- 
They 


can be a real assistance to the teach- 


aging and directing chores. 


er, enabling all to accomplish more. 


514 4 wn case, 


Motivation for music classes ts 
a step in learning worth thought- 
ful attention for it promotes the 


necessary interest with which many 
It is a skill 
based on very predictable laws of 
interest. But it is garnished with 
the imaginative touches gleaned 
from original thinking, wide-awake 
interest in what other schools are 


things can succeed. 


accomplishing, and a sound concept 


of what school music ideally can 
be 


grenadilla wood model. 


Ebonite, $119.50. Write for 


particulars, dealer’s name. 


Boosey and Hawkes, Ltd., 


Lynbrook, New York. 
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GRAY-NOVELLO 


of the most popular of all 


"In Joseph's Lovely Garden" 


A Traditional Spanish folk 


melody, with original 


English text by Helen A. Dickinson, and arranged by 
CLARENCE DICKINSON 


For Mixed Voices (S.A.T.B.} 
For Women's Voices (S.S.A.A.} 
For Men's Voices (T.T.B.B. 


) 
For Junior Choir (Unison, S.S., S.A., S.S.A., S.A.B., or S.S.A.B.) 


THE H. W. GRAY CO., Inc. 159 E. 48th St., NEW YORK 17, NY. 


Agents for Novello & Co., London 


GRAY-NOVELLO 


CARL FISCHER, Inc. 
Fine Instrumental Dept. Aids 


Fiddling by the Numbers 


by Samuel Barbakoff 


A VIOLIN ROTE METHOD 


The easiest possible method and the simplest of procedures for giving youngsters 


a happy start in class or private lessons. 


(0 3747) Price, 1.25 


The Angus Approach 
To Violin Playing 
-by Walter Angus 


result-achieving class violin method 

utilizes the advantageous 4rd posi- 

1 Start for young pupils Suitable for 

upils in school grades from 4 to 9 
(0 3733) Price, 


Small Fry Melodies 
TEN STRING ORCHESTRA PIECES 
FOR YOUNG STRING PLAYERS 


—by Maurice Stine 


Edited by Merle J. Isaac 
Wonderful first ensemble material. Sounds 
well with only A. B, C Parts, if other 
players are not available. Besides Violin A, 
B. & C Parts, there are Parts for Adv. 
Violin Viola Cello, & Bass 

Parts, Each, .50 Piano (ad lib), 1.00 
Conductor's Score, 1.50 


The Latest BAND Numbers 


Deep Sea Chantey — a r ter (J 4 
4 
Motion 
4 t 1 


U.S. and You (Mar 
a 


Lilt of the Latin (Samba) 
Real Latin-Americs 


4) 


Excellent Vocal Department Aids 


Let’s Sing!—a COLLECTION OF PART SONGS AND MATERIALS 


FOR A VARIETY OF GROUP MUSICAL 


ACTIVITIES 


Achievement 
Choral Collection— 


FOR SOPRANO, ALTO & BARI- 
TONE 


Compiled and Aer. by Merle J. Isaac 
collection 

Ther re is a de inhes il vartety 

the 4 numbers arranged in 
tor 3 parts, S.A.B 

(0 3722) Price, .40 


Troubadours— 
A COLLECTION OF 
FOUR-PART CHORUSES 
(Jr. High Boys or Mixed Voices) 
Compiled and Arr. by Mae Night- 
ingale 
well-chosen, skill arraneed cho 
ruses. Suitable for all occasions Meets 
> exacting requirements of all types of 
voices 
(0 2894) Price, 2.75 


CARL FISCHER INC, 62 Cooper Sq., NEW YORK 3 


BOSTON CHICAGO 


DALLAS LOS ANGELES 


I'd Like To — But. . 


(Continued from page 23) 
something equally fine, for a 


change 


Meeting other teachers here and 
there over this fair land of ours, I 
raise the question (unless they beat 
me to it), “What are you giving for 
an operetta this year ?”’ 
is invariably the same, 
Sullivan, 


The answer 
“Gilbert and 
I've looked 
over the field and can't find any- 
thing else I want to spend time 
upon.” O there are those who com- 
promise and 


I suppose. 


those who choose 
It is a sad fact 
that operettas of musical worth on 
a par with the shows of Gilbert and 
Sullivan are not available to those 


of us who want and need them, in 


something ‘‘easier.”’ 


our educational program. 


Some music directors have em- 
braced the 
Broadway 


hand - me- downs. of 


with their 
They 
most high schools for many reasons. 
Is it any wonder? 


high price 


tags. are not suitable for 
They were not 
written for high schools or colleges. 
There are any number of composers 
who write operettas for high 
schools and they are published, but 
musically, they fall short of the 
standards we want to maintain at 
all costs. 


It takes as much musical talent 
to write an operetta as it does a 
symphony. If a composer is going 
to put all that work on a score, I 
suppose it is only natural that he 
will aim to do something which 
will bring him fame and fortune. 
Leaving out the fame, wouldn't it 
pay to have a composer who under- 
stands the needs for high school 
productions write us a really fine 
show? Then wouldn't it be a god- 
send for a publisher to bring it out 
and let us know about it? But this 
note of warning: Any composer 
who thinks he can “write down” to 
high school students will miss the 
boat. This show has to be tops in 
music and lines. Not only this, but 
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the score should be “fat” in chorus 
material and “lean” on long, diffi- 
cult solos. To write simple music 
which is good, is the hardest task in 
the world. Then this operetta I 
dream about, should be interesting 
to both students and audience and 
one that you, as the producer, can 
be proud to give a professional per- 
formance. If it is easy to stage and 
costume, so much the better. How- 
ever most high schools can stage 
anything comparable to G and $ 
and rent costumes, likewise. 

Since there is so little material 
suitable for high school operettas, 
many teachers have given up the 
idea of giving such shows. Some 
have adopted the variety show, 
which is easier to produce and 
vastly popular with home town au- 
diences. Other choir directors take 
the attitude that operettas are be- 
neath them. They want their choirs 
to stand up straight in their re- 
splendent robes and give concerts 
throughout the year. Maynard 
Kline, who has the choir at the In- 
terlochen National Music Camp 
says, ‘Every choir should have the 
experience of giving an operetta 
along with their concerts during the 
year.” 


N°’ we come to the publishers. 

What have they to do with 
our problem? Most of them live 
and have their offices in New York 
City. They have their representa- 
tives traveling from conference to 
conference, from school to school 
but how do they judge what the 
music teacher needs? They know 
what sells. They are in the business 
to sell music and music that sells is 
what they keep publishing. The 
operettas on the market at present 
aren't selling well, so I am told. 
Therefore why publish any more? 
Of course they don't know how 
many of us have our own Gilbert 
and Sullivan scores which we use 
over and over. Anyway it costs a 
lot of money to publish and pro- 


(Please turn to next page) 
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FRITZ KREISLER’S 


MINIATURE VIENNESE MARCH — For Clarinet and piano 
For Trumpet and piano 
For E> Alto Saxophone and piano 


TAMBOURIN CHINOIS — For Clarinet and piano 
RONDINO on a theme of Beethoven For one, two or three clarinets and piano { 


LIEBESFREUD, LIEBESLEID, SCHON ROSMARIN and CAPRICE VIENNOIS 4 
for String Quartet 


All arrangements by Erik Leidzen. 


{ 


Ask your favorite music store to show you these and other 
KREISLER compositions and arrangements. No mail orders, please. 
67 W. 44 St. CHARLES FOLEY New York 18 


MUSIC FOR ALL LEVELS 


Grades e e e All Through the Year 
It's Fun to Sing 
& Rime Rhythm and Song 
Junior High e e e Choral Adventures 


Modern Choral Hour 
Songs for Young Gleemen 


High 
College 
Junior Choir 


e ee Chorus and Assembly 
Choruses for Gleemen 
Choralairs — S.S.A. 


Program Choruses 
Madrigals and A Cappella Choruses 


The Treble Clef Chorister 
The Treble Choir 
Chorales for Unchanged Voices 


Chua e The S.A.B. Chorister 


Descants on Favorite Hymns 
Hymns and Anthems for Treble Choirs 


ior Cla 


Rare Choral Masterpieces 


Choral Music Through the Centuries 
Great Hymns with Descants 
Everyone 


Let Voices Ring 
Songs We Sing 
The Golden Book of Favorite Songs 


For descriptions and prices of these and many other books 
see your copy of the 1951-52 H. & M. Catalog. 


HALL & McCREARY COMPANY 
Publishers of 434 S. Wabash Avenue 
Better Music Chicago 5 
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CHORAL GOWNS 


or your group 


Many fresh, new styles and excit- 
ing colors shown in our newest 
booklet, “Choral Gowns.” Write 
for it today, along with “Fabric 
and Color Selector” showing over 
80 color-fabric selections. No ob- 
ligation. 


E. R. MOORE CO. 
Choral Dept. 12 
Chicago 13 
nd St., New York 18, N.Y 
Los Angeles 36 Ca f, 


FREE COPY 
OF 1952 
ILLUSTRATED 


CATALOG ASSHYTI 
AND 


NEW PRICE 
LIST 


THE MOST COMPLETE 
AND FINEST LINE 
OF ITS KIND 
Spiral Books Rac-Paks 
Musipaks Ink Pens 
Loosettes Transo 
Midgets 
Manuscript Paper 
Music Blank Books 
Correction Tapes 
Student Pads 


Score Papers 


@ Ask FOR THESE WELL-KNOWN 
PRODUCTS AT YOUR LOCAL 
MUSIC SHOP OR DIRECT FROM US 


PASSANTINO BRANDS 
250 West 49th St. New York 19, N.Y. 


I'd Like To Give a Show But... 


(Continued from preceding page) 


mote shows so why gamble? Who's 
interested in operettas anyway / 

The public at large is very oper- 
etta conscious. Kansas City’s new 
Starlight Theater, opening this year 
has been playing to audiences of 
7,600. St. Louis’ Municipal Opera, 
which has been going at least thirty 
years, plays nightly through the 
summer to more than 10,000 while 
some eighteen million souls have 
attended the productions over the 
years. I could name a long list of 
opera companies playing to ardent 
fans throughout the U.S. The oper- 
ettas on Broadway and their road 
companies have paid off as has the 
Met with this type of entertain- 
ment. 

I am intensely interested in know- 
ing if the giving of operettas in 
high school is a lost art, and if so, 
why. WOULD YOU BE INTER- 
ESTED IN A NEW SHOW? Are 
you of the clan who believes that in 
giving an operetta, you have the 
chance to educate and inspire, mo- 
tivate and correlate all the ideals 
you have as a leader of youth ? 

If those of us who hanker for 


some first rate music drama are in 
the minority, I'd like to know this 
fact. If, however there are many 
of you who feel about this matter 
as I do, and want action in some 
way, why shouldn't we get together 
and make our voices heard? I raise 
the question, how can we find out 
from you music directors if there is 
enthusiasm for the kind of show I 
have described? We can conduct a 
poll through EpucATIONAL Music 
MaGAZINE. I am also curious if 
there is a composer who thinks he 
has such a show but can’t find a 
publisher to print his score. I be- 
lieve that there are more teachers 
than the publisher dreamed of who 
want shows of high standards. But 
how are we going to let them know 
unless we make ourselves heard? I 
believe it is worth some time and 
effort to accomplish this for the 
youth of the land whose musical 
education and personality moulding 
is in our hands. You'll find a place 
to state your opinions just below 
this paragraph. Will you fill out 
the blanks and send your response 
to me? 


Miss L. Margueritte House 
1408 East Boyleston Street 
Milwaukee, Wisconsin 


I would like to produce an operetta in the class with Gilbert 


and Sullivan. 


I gave an operetta last year. (Name of show . 


I have written an operetta and tried to get it published. 


I would consider paying a small royalty to produce a new show. 


I buy my scores. 


I rent my scores. 


The above statements puts me under no obligations. 


Name 
Address 


School 
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Finally the day arrives. Fur- 
nished with a definite purpose, the 
teacher begins making his rounds. 
Here, a number of procedures will 
help: 


(1) A notebook is an essential 
item. In it will go names, publish- 
ers, ideas, addresses. If you come 
across a book you want to remem- 
ber, take an extra 45 seconds and 
write out a full description of 
including the title, author, date of 
publication, number of pages, size 
of the page, number of illustra- 
tions, whether it is suitable for 
grades, high school, college, etc. 
Many a teacher has later on looked 
up his convention notebook to find 
out more about a book he saw there 
only to come upon some such de- 
scription as, “Roads to Voc Ex--- 
good.” No way to order, no sure 
memory of what made the book 
good, what it might cost, where 
to find it. 

(2) Free literature will come 
your way in vast quantities. Don’t 
discard it — save it. If you can't 
use the catalogue or the price list, 
perhaps another teacher back home 
can. If you teach in a college or 
university, pass on these items to 
a student who will be teaching next 
year. Beginning teachers need all 
of this type of material they can 
get. Many firms represented at the 
convention will be happy to send 
a catalogue of their merchandise 
to each member of a class you may 
be teaching on the college level if 


CHOIR 
A CAPPELLA 
ACADEMIC 


wr con 


821-23 ARCH STREET, PHILADELPHIA 7, PA. 


they feel the material will be put to 
good use. Even in the high school music education in America than 
or grades, such material can be 
used. one locality most of the time. 


on display, many firms offer an- 
other source of information, their to give you 
salesmen. These people have had 
wide experience and have seen 
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Going to a Convention? 


(Continued from page 22) 


much more of the total picture of 


the average teacher who stays in 


(3) Along with their materials Talk to them and get their reactions 


VISUAL AIDS 
for TEACHING 


eCORNET— ¢ TROMBONE — 
TRUMPET 


CLARINET 
VIOLIN 


“fight 35 mon. j \ 
a Teaching Guide, comprise Pan- — 
American’ s Rewest VISUAL AID 

and 


Students. Prepared experts! 


“LEARN 


to your ideas. 


They will be able 


very sound advice. 


In this connection, you can give 


(Please turn to next page) 


HELP YOUR STUDENTS 


BY SEEING’ 


SAVE your time...help students learn faster — easier, indi- 
vidually or by groups. This step-by-step viswal method of in- 
struction, produced by the Bureau of Audio-Visual Instruction, 
University of Nebraska, makes a quick and lasting impression 
on all students. Each filmstrip has an accompanying manual, 
which may be used as written or as a guide for the teacher's 
remarks. Mail coupon for complete information and prices. 
THREE MUSIC REFERENCE BOOKS YOU SHOULD HAVE- 

"The Story of Musical Instruments,” 360 pages, 6" x 9” with hard 
cover... the "Band and Orchestra Handbook,’’ 148 pages, 6" x 
9” with hard cover...and the NEW “Handbook for B 

and Advanced Rhythm Bands’’—50 pages on what to do and 
how to do it. Write for free folder describing these and other 
tested school music teaching helps. Mail coupon today. 


MAIL COUPON FOR MORE INFORMATION 


PAN-AMERICAN BAND INSTRUMENTS 

Division of C.G. CONN Ltd., Elkhart, Indiana, Department 147 

0 Please mail free VISUAL AIDS folder. 

0 Please mail free folder on THREE BOOKS and other tested music 
teaching helps. 

Name 

Address 


City, Counry, State 


School Position 
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the manufacturers and publishers A SECOND convention feature is Some convention tips: 


your own ideas about their products the schedule of lectures, con- 


(1) Hear all the music you pos- 


as well as getting their help. Ex- ferences, concerts and demonstra-  sibly can. Standards which you 


hibitors use the convention as a tions. Here the teacher with the may have gradually lowered at 


sounding-board to see how teachers planned program of “needs” can pfome because you were out of 
like their products. Help them again choose wisely and to the touch with what others were do- 
ing will be revised. You can get 


pointers for your own groups and 


with your advice. point from the many offerings. 


A new publication of take back ideas of the music you 


outstanding merit! hear for future trial. 
(2) Talk to as many of your 


RARE CHORAL fellow convention goers as you can. 


A self-introduction mentioning 
MASTERPIECES name and school will serve the 
purpose and in minutes you can 
have a picture of how someone else 
is solving a problem you have back 
home 


(3) Try to attend one meeting 
on some phase of music you know 
very little about. If you are a 

Price college teacher, try a group that’s 
one ed discussing grade school music; if a 

“ny | Not only is the book of grec : vocalist, sit in on the brass seminar. 
A wider view of the field is 
HALL & McCREARY COMPANY Wabash Ave likely to give you a better perspec- 
Publishers of Better Music Chicago 5 tive of your own subdivision. 


(4) Finally, look at ‘the city 


MUSIC SUPERVISOR'S 


passing landmarks of considerable 

interest on your way from hotel to 

CA TA L OG convention hal!. A guidebook will 
help here. 

Now you are back home. While 

Diversified! things are still fresh in your mind, 


examine the materials you've 
brought back. You will probably 


find things you had overlooked 


Comprehensive’ 


. the rush. Now is the time to give 
te! 
Up-To-The-Minu " some of your materials to those 


who will profit by them. If you 


WE MAIL stow them away in a drawer, they 


may only come to light the next 


EVERYWHERE year. Follow up some of the con- 

tacts you made with friendly letters 

Th WILLIS MU SIC C If you can, present a report on 
e oO. your trip to your faculty or staff. 

124 EAST FOURTH ST., CINCINNATI 1, OHIO This will help them and you both 


by clarifying your own experiences. 


SEND 
CATALOG NAME 


| Once you have planned a conven- 

$ 152 EMTO | ADDRESS 

I 


tion trip around your needs, you 


CITY 


will never again say, ‘These con- 
ZONE 


ventions are all alike.” “ 
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Provides early orchestral participation for 
very young players, especially beginning 
string students 


SEND FOR “EXAMINATION” COPY! 


Piano-Cond. .. . . 1.00 
Horns 15 


BOSTON MUSIC co., 
BOSTON 16, MASS. 


PORTABLE 


FOLDING STANDS 


IMPROVE APPEARANCE 
OF YOUR 


BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience 
Appeal”. Group performances “show better” through 
improved stage convenience and appearance. 


Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


iS | MITCHELL MANUFACTURING CO. 


EASY TO FOLD 2742 S. 34th Street ¢ Milwaukee 7, Wisconsin 


MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 7 
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Have Fun With Music 


(Continued from page 35) 


Nature is not always helpful to 
the composer. Beethoven blamed 
the weather when he couldn't make 
headway. Wagner said his ‘brain 
persistently refused to function in 
horrible weather.” Like most of 
us, the masters were dependent 
upon pleasant, warm, sunny days. 
“Music is always and everywhere 


only the voice of nature’ said 
Mahler, the well-known conduc- 
tor and composer. Both he and 
Brahms wrote their most impor- 
tant compositions “in the good 
old summertime.” 

Perhaps you can “tune in” on 
Mother Nature and pick up a little 
inspiration. Have some music 
paper handy? Why not give it a 
try? 


resser Presents 


for Spring 


SATB unless otherwise specified 
TtJACOBS LADDER 


JOHNNY SCHMOKER 
(English-Pennsylvania Dutch dialect) 


(Sop. or Ten. solo) 


DARK CLOUD, COVER THE SEA 


THE SILVERSMITH 


and Spanish text) 


tALLELUIA (Piano ad lib.) 


tO MAGNIFY THE LORD WITH ME 
(Organ, Bay State Collection) 


*CHERUBIM SONG, No. 7 


YONDER! YONDER! 
Also published in: 


SPINNING-TOP (Russian folk song) 


GOOD NIGHT, MY DEAR 


tAT PARTING 


SSA 
SONG OF THE RIVER 


tA cappella 
Send for the latest Choral Catalogue, 


OUTSTANDING CHORAL SELECTIONS 


(SSAATTBB, Bar. solo, Spiritual, Piano ad lib.) 
t#LONESOME VALLEY (SATBB, Sop. solo, Folksong) 


SOLDIER, SOLDIER, WILL YOU MARRY ME 
WHAT IF A DAY? (Easy English folk song) 
(Egyptian spiritual, Medium difficulty) 


(SATTBB, Folk dance of Murcia and Andalusia, English 


Bortniansky-Tschaikowski 


WILD HONEYSUCKLE (An American folk song) 


SLUMBER, BELOVED ONE (Sop. and Alt. soli) . .Ravel-Douty 
tA Westminster Choir College Library Selection 


THEODORE PRESSER CO. 


BRYN MAWR, PENNSYLVANIA 


Programs 


312-40066 


312-40062 
3112-40102 


322-40017 


332-15311 
332-15022 


Schindler 332-13297 


332-13575 


3112-40096 
312-40061 
3112-40056 


332-14622 


332-15098 
332-15281 
332-14015 


3132-40017 
312-40070 


Gaines 


....Strubel 
Wilson 


312-40017 
312-20927 


332-40068 
31312-21434 


Sacred or Secular, Dept. EMM-1-51 


Music Quiz Kids 
Rivers Famous in Song 


1. What folk song by Stephen 
Foster mentions a river in Flori- 
da? 

. Name a composition by Sme- 
tana about a famous river in 
Bohemia. 

. What waltz is named after the 
river on which Vienna is situ- 
ated ? 

i. On what river was the water 
carnival for which Handel 
wrote the “Water Music” ? 

. What work song is about a 
Russian river? 

. What opera includes the name 
of a river in its title? 

. From what state song is this 
line: “When I dream about 


(Please turn to page 64) 


INSTRUMENTAL 
SOLOS AND DUETS 


CLARINET SOLOS 


ROMANZA Gower $0.60 
PLEASANT THOUGHTS 
Mesang_ .60 
CLARINET DUETS 
DIANNE Walker = .75 
VALSE RENENE .... Dvorak = .75 
CORNET SOLOS 
GYPSY LEGEND, A 
Voxman _.60 
SONG OF THE PINES 
_lrons 
CORNET DUETS 
FRIENDLY RIVALS, THE 
Godfrey 
SWISS BOY _ Bent Brothers 
SAXOPHONE SOLOS 
NINA (Tango) Smith-Hovey 
THEME AND VARIATIONS 
Cailliet 
TROMBONE SOLO 
AIR VARIE Pryor-Cimera. 
Complete Catalog Cheerfully 
Furnished Upon Request. 


CHART MUSIC 
PUBLISHING HOUSE in. 


506 South Wabash Avenue 
Chicago 5, Illinois 
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COMMUNION SE ‘IC E—Matthews. (H. T. 
FitzSimons, 70 
NION- SE RV ACE Thiman. (Gray, 2202, 


. : CRADLE SONG Al BETHLEHEM—Pritchard. 
reached such large proportions it has become necessary to devise (C. C. Birchard, 1230, 15 
FIRMLY | BELIEVE AND. VRULY Tomblings. 
me means of presenting information in less space. With this conta Whiter’, (Desens 
in mind, we have listed all octavo received up to the review GLORIOUS. 1S THY NAME—Johas. (A. P. 
deadline and have classified the material as shown below. GOD BE’ IN MY HEAD-Matthews. (H. T. 
7itzSimons, 2105, 12¢) 
HAVE WE NOT ALL ONE FATHER—Bode. 
(C. Fischer, ATH AN’ EAR H A 
H =AR—V 
SECULAR OCTAVO CAPETROUSSELLE, NO. 6—Bornschein, (Bos HE 
ton, 2778, 1l6c) My SPIRIT—Aibl 
S.A.1.B. ious SNUFF, NO, 5—Bornschein. (Bos “ 
APRIL, MY APRIL—Millig: A. P. ‘ty $—Matthews. (H 
302," KING DAGOBERT, NO. 4—Bornschein. Bis uri UP M 
BREAK, BREAK, BREAK—Mclntire. (Cho on, 2 o [td HEAR THE ANGELS SING— 
COFFEE GROWS ON A WHITE OAK TREE ary, 2101, 18¢ , - Is IT NottiinG TO YOU ~Albesti. (Hall & 
Arr. Wilson. (Hall & McCreary, 1141, 18c) as Boy A HILI TOP—Y ouse (Remick, McCreary 40) 
CRAWDAD SONG—Arr. Sco 2-R3 6 >, GOD, IN THEE 1RUST—Luetzel 
MY SONGS HAD WINGS—Haho-Cain, (Hall LORD. MY & McCreary, 1712, 18) 
DANSE AFRIC AINE—Work. (Ethel Smith, 30c) & McCreary, 2107, 18c) LORD'S PRAYER, THE—Villa-Lobos, B 
HEAVEN -BOU ND SOLDIER—Wright. (Choral GOING’ TO "THE MOUNTAINS—Rhea Marks, 30, 25c) 
Press, 1899, 18¢ Cain. (Choral Press, 2341, LUTE-BOOK  LULLABY—Williams. (C.  C 
I HE ARD THE PREAC HING—Mells et: LU A oe. Sarkowicz, (Hall & McCreary, Birchard, 1578, 15c¢) 
Birchard, 1576, 18c) 2106, 18c) M E—Scheit Chas. H $4, 
MARY. AN’ MARTHA JUS’ GONE ‘LONG— LULLABY PRAYER—House (Chas. Hansen, 
Arr. Work. H. Hansen, 519, 20c) 110, 16c) ; NIGHT IS DARK, THE WINDS ARE STILL, 
MERRY ARE BELLS McKay. (Hall and ~Arr, Luvaas (C. C. Birchard, THE—Norden. (A. P. Schmidt, 1772, 20¢), 
“SIT DOWN ?—Arr. Ander MORNING SONG--Exner Birchard, FitzSimons, 2106, 20¢) 
& McCreary, 1140, 18c) 1582, 18c) O CLAP YOUR HANDS Woodward. (C. C 


Epitor’s NOTE: Since the number of octavo publications has 


PATCH—Arr. Wilson (Robbins, PETER, PETER, PUMPKIN EATER—Pohlimann Birchard, 1568 
R3678, (Hall & McC 2104, 18¢) (COME LET Us SING Mueller. (C. Fischer, 
PENNSYLVANIA DUTCH TALE, A—Grant, SONG FOR A TREE~C. ywell. (Birchard-Boston CM6640, 20 
300) 752, 18 O GOD OF TRU TH—Campbell. (C. Birch- 
12 


~DANCE GYPSIES—Kalman SU GAR, SAND SPICE—W instead (Witmark, ard 18¢ 
18 18c oO JESU, ‘LORD OF HEAVENLY GRACE— Bach 

POOR W 'AYEARING STRANGER Arr. Morgan THERE “A PLACE KNOW- Strickland. (Hall Birchard, 1585, 15¢ 
(Hall & McCreary, 1711, McCreary. 2102. oO LORD SEEST FROM YON STARRY HEIGHT 

SCHUBERT'S CRADLE SONG—Schubert-Gans THIRTY FEET AND EIGHT LITTLE = C. Birchard, 1231, 15c) 
chow (Hall & McCreary, 1139, 18¢) - Frey. Oo SING unto THE LORD —Williams. (Gray, 
SKI — Whitford Hall & McCreary, (Miller, 917, 20 1221. 18 

3 tr, Whitford, (Hall & McCreary, VERDANT MEADOWS—Handel-Cain. (Hall & OUT OF THE DEEP AND BOW DOWN 
THE IDEA . OF, FREEDOM Copland McCreary, 2108, 18c) THINE EAR—Wood. (C. C. Birchard, 1228, 
hard-Bosto 
THINGS, OFFER’ You Arr. Leaman T.B. ART Arr. Cronham, (Boston, 
Hansen, 516, 20c SEE YOU AIN—Coward-Stafford 

THIRTY-TWO FEET AND EIGHT LITTLE (Harms, 6-H5013, 18¢ SAL 100. Frueh-Paetkau, (Hall & McCreary, 
TAILS—Arr. Frey (Mille M916, 20c) ROSE. MARIE Frim! Ses (Harms, 6-HS014, 1706, 22 
TOM’S | TU NE--Arr. Leaman (C. H. Hansen, PRAISE TO THE epi Malin. (C. C 
517 Birchard, 1571, 2¢ 
TUNE ON A REED, A~McKay. (Choral Press, T.7.8.8. SING A JOYFUL ‘SONG IN PRAISE-—Wood 
1902, 18¢) (Hall & McCreary, 1710, 

DEEP NIGHT—Henderson. (Advanced, 9-A10 SING. IN EXCEL SIS. GLORIA! ic 

S.A. FOR TWO VETERANS (with Teno C. Birchard, 392, 15¢) 
CIRCUS PARADE—Whitehead. (A, P. Schmidt, ockwood. (Witmark, 9-W3438. SING NOEL—Snyder. (Choral Press, 1905, 18c) 
2, 16c) FANTASIA A—Foster-Frauk SING, O SING, THIS BLESSED M MORN —W’il- 

MY GARDEN IS A LOVELY PLACE—Barton Fischer, 8652. 30c) liams. (C. C. Birchard, 2042 ) 

n. (Remick, 1-G1864, 16c) 1 WATCHED YOU GO—Cook. (Boston, 2794, OF DAVID- “Rawls J 

STU DENTS MARCH SONG—Romberg. (Harms, ischer, 862 cb: 
10-H4045. SUBWAY SONG, THE—Bird. (Gray, 29, 18 McCollum, (C 

M Cc Mac IG yp c Fischer 662 20c) 
FEET AND EIGHT LITTLE (C. Birchard, 189, 20c) ? 
S—Redmond-Cavanaugh-Weldon—Frey THOU ART, O GOD, THE LIFE AND LIGHT 
(Miller, M919, 20c) Carey-Malin. (E. H. Morris, 1021, 18¢) 
THY KINGDOM COME Sateren. (C. C. Birch 
rd, 1377, 

TO. GOD, THE FATHER OF ALL LOVE— 
Lundquist (Hall & McCreary, 1708, 18¢) 
8631, 18) SACRED TAV FRUST IN THE LORD Wohifeil. ‘(Hall & 

CIRCUS PARADE—Whitehead. (A. P. Schmidt, A fo) McCr 1709, 

TWENTY. THIRD PSALM-—Snyder (Choral 


S.A.B. 
CHARLOTTOWN—Arr. Bryan J Fischer 


304, 60) 
MY boris IRISH ROSE—Olcott-Stafford. (Wit Press, 1904, 18c) 
k. 4-W3435, 18c) S.A.T.B. WHILE SHEPHERDS WATCHED—Kapp. (Cho 
TWO FEET AND EIGHT LITTLE Bizet-Barnard. (Hall & McCreary ral Press, 1898, 18) 
Re dmond-¢ Weldon—Fre 
ALLEL IA. GLORIOUS IS THY NAMF—Olso« $.A.8 
THREE POLISH FOLK SONGS Arr. Sarko (C. C. Birchard, 1575, 18c) 73436 
(Hall & McCreary, 5014, 18 ALLELUIA TO THE FASTER COME 
(Witmar 5 3437. 18c¢ 
AN ch LOST. CHORD THE—Sullivan-Cooper 
S.5.A. IA Ba h-McKinney J Fischer, CM6617, 20c) 
ALL ON A SUMMER DAY-—Pohlmann. (Hall BENEDICTUS ES Dosen IN Bo—Priest OUR GOD IS A ROCK—Davis. (C. C. Birchard, 
& McCreary, 2109, 18c¢) (A. P. Schmidt, 1705. 16 1581, 18c¢) 
BANJO AND “hig MOON A—Powell. (C. C — IS RISEN Ohlson. (J. Fischer, 8609 
Birchard, 1584 S.A. 
BELLS OF YOU TH THE—-Marsh, (Hall & COME ENTER THINE OWN PORTAL—Bach MERRY CHRISTMAS ', A—Vida. (Hall & Me- 
McCreary, 2105, 18c) Stoessel. (C. C. Birchard, 1879, 15c) Creary, 2103 
BENEATH THE SNOW--Fay. (Hall & Mc COME UNTO ME-Arr. Wilson. (Robbins, UNFOLD, YE PORTALS Gounod-Kreckel. (J. 
Creary, 2110, 18¢) R3676, 20c) Fischer, 8589, 15c) 
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S.S.A. _PLAY THE G AME 
ENTRY INTO JERUSALEM 
85 


20c) 
Bi JOYFUI 


Skeat 


CHRISTIANS, Miles 
sc at 
GOD ‘SHALL, “WIPE AW AY 
Ror 1 W3 1 
HOSANNA 
OUR GOD IS A ROCK 


Davis 


which 


COME 


SLEEP 


THE 


pere with | 
SONG DRAMAS 
MEN? Pascal-Marks 


cks-He 


suggests 


ttmar 
timan he 


AROUND a ASONS 
A. Hoff: I 


thi 


BRIDE 


(Tracy 


BARTERED 
John Gl Barte 


AUDITORIL 
CHORUSES Be 

Al DITORIU 
CHORUSES Book 

AUDITORIL M 
HORT SES 


COLLEC 


M COLLEC 


COLLEC 
Tt 


of the Newest 
AROUND THE SEASONS 


by Inez Hubbard Hicks and Theodosia Paynter 
Here is a mew three-act operetta brim full of 
season; clever dialogue. and picturesque dances! 
in ws entirety, i will give a tuneful view of 
years activity; appropriate for close of school 
Yes. and there are other present 
Each act is complete; use 
assembly program 

Three acts 


music tor every 
When produced 
the entire school 

year. 

ways 

each can 


to 


be 


this 


a 


versatile 
one-act 


show 


as seasonal 


one stage Set, sixty minutes to perform 
10 copies required 
Dance steps available separately 


MAKE BELIEVE MAGIC 


by Alan Gray M. Campbell 


New and captivating! 
All grades. 


length. (10) 


Fight characters. 
$1.25 


SLIDING DOWN A MOONBEAM 
L. Margueritte House — Don Wilson 
charming fantasy about children who hate to go to 
bed and take a ride with the sandman to Star Land 
instead. Two acts, 3 easy scenes, 8 char., 1 hr. 
$1.25 


Send for approval copies today. 


Ask for complete 
catalog. 


RAYMOND A. HOFFMAN CO. 
118 West Ohio Street Chicago 10 
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These children make their every- 
day tasks exciting by using the theory of make-believe. 
Forty-tive 


(G. Schirmer, 
Ot course, 
the exam 
both Bill 
favor And 
in time for 


each 

choral 
and 

umans 


collections 
teen) 
odies 


Yo 


include twelve (the Remick fif- 
arrangements of older popular mel- 
musical comedy hits Romberg, 
Coward, Friml, Gershwin and others 
the songs are tunes the 
pular song which to sing and 
and b Shere. is 


in by 


case good 
is tun 


BEAUTY SHOP MEMORIES—Arr. Frey 
bins, 1.00) These “zs are the temale 
part of barbershop quartets; sentimental 
morous songs in close-harmony 
rangements There really must be some 

Quartets’ or publishers wouldn't 
however being a man 
the ladies are poaching 


sor ce 


means the 


culty 
THE OLD TESTA 
i CANTICLES FOR THE MORNING SERVICES 
Clokey (H FitzSimons, 
CANTICLES FOR THE MORNING SERVICES 
oh H. T itzSim« Unisor 
congregat i 
new chant 
Canticles and 
interesting musical 
t the rhythm 
mber ot 


ns vouce 
singing 
settings ¢ 
the 


the 
the 


a love 
makes this end almost 


age 


CHURCH BOOK, THE 
Holler, (H 


nthems 
th an aver 


CHOIR 
x 


Me 


Smelling 


y t Are 
Wesley's Lead 


OF HARMS Sweet 
S.A.B.) 


HARMS 


ce Par 
TION OF MORI 
(Remick 


well k 


Spaeth. 
art 


OF 
SSA 


Sever 
juartet 


The 


iteen 
arr 
lave 


S.S.A.) 
REMICK 
(Music 
new 


rrangements 
horal 


and « which the 
takec 


MASTERPIECES 
Ha & 


never 


RARE 
& Ed 


CHORAL 
Barnard 


tion 
obtained 


ST ANDARD 
Fitteen 


are 


ANTHEMS 


Arr 
arrangeme 


the 


Lorenz 
nts oft 
prese collection 
Handel chaikowsky and 
1 amor other The com 


made by 


90) art 


ree-p 

it 
€ 

sec 


CHOIR NO 
Rob y Peery 


Jane 
UNISON 
Lor 


flexible 
While 
singine 
parts; ar 
igate 
when the 


YOUNG 
ur 


CHORISTER THE 
i 73) 


minutes in 


FOLKSONGS ON RECORDS 


dictior 


January-February 


\ 

und Harry were rivals tor Betty's In ev 
TEARS— very naturally matters are explained type of 
sts ; Bill to star in the game. So much for the plot hear th . 
ae i | Fischer who cares about the plot of an operetta? The lots 
tunes in this show are good, especially the Rob- 
a 4 Birchard choruses—they are bright, gay and clever, with nter- 
some slick syncopated “‘effects but they prac- hu- 
$.5.A.A tically sing themselves — t ar- 
can get some action on the stace vere are Beauty 
A good J High School ct { hand! 
| 
4 
David a ath I 
Den Jonah and the W 
he Ark The little 
A - oncretta affected and the staging ¢ 
might be produced as a one-act operetta during 4 
ae the appropriate seasor t ment her | for 
. estament heroes live for 
The st a s set in fall The children im UP ON OLD SMOKY~—1 
ovise a schoo 1 in an abandoned barn; the Al] of the music in this | 
TI . e~ : 4 F A ng t ‘Hall ames adapted from Appalachian folk tunes the s t n ‘ But, w t a 
Tha ae, Ves utum numbers and the choruses The romantic story modal flavor to the music, the tonality lefi- 
het ow s set in the “mountain country."’ It is simple nitely major or minor If desired, 
direct and convincing There are many ‘“‘char may be sung by the choir in parts, and part 
ee It ay oni _ the schoo! room in the barn acter parts, amusing and likable but never writing is highly effective 
edtem and its solution Lic The play hanes together better Mr. Clokey suevests that the chants be used 
than most operetta plots 4s an aid to devotion, not as a concert perform 
t 3 e have sones ar lar 
nes anc ances about The folk tunes are nice urranged, not over ance There ts 
June waltz dressed. but handled on the whole. very effective the music whict 5 
produced and the hs There are three acts, one simple set, three ines 
Peg songs are effective either in unison or two-part female and seven male ads A “‘talent show . 
harmony 1 
n the last act cives opportunity for many spe all 
cialty acts, if desired moderatel’ hette 
musical quality are published t A llec 
eo Br tant t to ¢ mall list honral tloctionséA tion tor mixed voices. Much of the material is 
f operas which a ractical fe amateur 0. very well known; the the 
in pera itself is a happy choice Pa Adovem 
of Smetena’s Snest music and truly comic Tree 
4 be plot This edit ems s spoken dialog so that 
the acti and «sts will t be bogged down 
by Citatives And tk English translation re 
kably good t ma may not be strictly 
teral but it doe mak sense Orchestration 
t ind ever tumes and scener re add a 
1 tt add t a deservedly popular series of ¢ boys 
( 75) In 
ns his foreword, Parke S. Barnard, explains the 
purpose of this book with the statement that 
| 5 only a small fraction of the vast body of 
nite a worthy music in existance 1s readily availa- 
] ble for use He included in this collec 
|  §6compositions which could not be easily 
|B] elsewhere in a suitable performing edition 
| Unless you are a musicologist you will be 
BI mpressed with the amount of music_in this work 
ee | | which is completely new to you. Yet you will 
| ecownize every title as typical of some historical 
period of choral compositior And you will find 
| very title w preparing and inciuding on 
Wi 13} chora 
| 4 IE standard ant 
| ; Ss experience as an 
123 i sic is put to ex 
| $1.00 vilectior f well 
it is designed pri 
irt in some, a des 
Path! n others In every 
MAGIC j ted 
| Kirk and Sher 
he? | m q Idren who are 
learr t enjoy the sones in 
\ nderstand the texts 
| "100 | of recorded folk 
~ 
. NBEAFY:. sone t entries; an unusually 
complete compilation of folk music recordings 
| \ You to amazed at the amou of ma 
terial a able The author carefully ditferenti 
A RSQ ates. between authentic folk sones and popular 
d sor sur n the folk sone manner; the folk 
\\ 5 by a native folk song singer and that 
ca j Those terested in folk music as teacher, per ; 
t former r as interested listeners will find Me 
Lumpkir book offers concise definite informa 
tion at t folk music recordings which elimin 
‘of ates endless research in finding recorded examples 
: 
hss 


Books 


THE ART OF ORCHESTRATION—Bernard 
y-Crot $3.7 


Rogers (Appelton-Century ts 5) Bernard 
Rogers has always | ad T nd of 
language and he strate his 
skill in this volume, intended ollege- 
level student The 198 pages are organized into 
two main sections The | El ’ and 
“From Line to Color 

deals with tone cok 


of instruments, the sec 
and examples of the 
trated with literature d 
Expert work, and an impor 
the literature 


BASIC PRINCIPLES OF THE TECHNIQUE 
OF 18th AND 19th CENTURY COMPOSITION 
Allen Irvine McHose (Appelton-Century-Crofts, 


$4.50) A detailed, explicit ganized work 
based on the presentation theory at 
Eastman The approach cc theor 
ear tra ncludes 

keyboard nging 

last tw be s 

publication le b 

which set is be aside materials 


But this in 
ormal 


recent 
both schol 


BEL CANTO IN ITS GOLDEN 
A Duey (King's Crown Press, $3.75 


cation, which ts vably a published doctoral 
thesis, makes a le contrit the teld 
of voca iterat The a very 
pleasant style maintains nt reader 
interest The bibliography reteren are so 0 
ganized that they « t stor 

Coverage of materia s 

singers t 

and the 

the 

vocal | 

Just ove 


CONCERTO THEMES~ Burrows and Redmond 
and Schuster, $4.00) Ye nay remem 


vicatior Symphor 

juthors prey 1 tew 

ce has een Se 
s simula rganized sting not only 
thematic material but also a bibliorraphy 
© sources of detatled program notes, 
uset dexes 3 ling to concerte 
Ss, ar lex a zg to solo mn 
This book w also see wide usage 


CREATIVE HARMONY AND MUSICIAN 
Murphy and t ! (Prentice-Hall). A 


SHIP and Stringham € 
rather monumental theory book whi is not 
so well des ed by the word “‘theor as it 1s 
by rts. title tt 1 s title An 
1 t to Musk This 
ove ( iges eats “‘writing 
aving te analys sic read 
and creat “ k R ete wit ! stra 
trons eview sections issignments Detinitely 
worth examini those searc gz tor texts and 
for self-study material 


HAND BOOK OF SQUARE DANCES—Arr 
Bossing (H I FitzSimons 00) With = the 


interest im 


ever 
n rs Ww welcome the complete infor 


all the favorite 


HARMONIC PRACTICE—Roeer Sessions (Har 


court srace 1 1 $5.50 in the text 
edition) A moderate nassive (441 s) the 
text cove rk f tw Focus is 
tt pertron Sample chapter 
headings ar ‘Relationships between tones’’ 
(Overtones thr h scales): VIII Tonicizat 
(treat the sul lination of orative har 
mor toa irmony ind very well done) 
xX Mod XIV Introduction to 
Conte nic Practice The be 

is deliberate nen-s stic im approact 

which eets considerable attention trom the a t 
A maior work, very we t ized, and practically 
essential for the theorist wh wants to keep up 
with the contributions in his held 


LITERARY STYLE AND MUSIC 
r (Philosophical I ry, 


Spence ta 


Pocket-sizec 1 t 
t ence j at 

d s jes ¢ t 
stimulatir for any student of theory 
composit music aesthetics 

THE MAESTRO--Howard Tau 
and Schuster, $5.06 Thorouel 
readir able 


t 1 
fessional musicians Considerable 


NEW ORIGINALS .. . 


Walters 3.50 5.00 
NEW ARRANGEMENTS .. . 
THE GYPSY BARON March Poraphrase . Strauss-Walters 3.00 4.50 
Arr. Walters 3.00 4.50 
ADAGIO CANTABILE from Sonata No. 8 (Pathétique) 
SYMPHONY No. 5, IN E MINOR (‘From the New 
World"’) Excerpts from the Finale Dvorak-Walters 5.00 7.50 
NEW SOLOS and TRIOS... 
FORTY FATHOMS Solo for E> or BB” Bass ...... Walters 3.00 4.50 
JABBERWOCKY Solo for Bassoon or Baritone . .Walters 3.50 5.00 
JIM DANDIES Trio for Cornet or Trumpet ..... . Walters 3.00 4.50 


Remember—Your Best Bot for Basketball: 


SHORT & SNAPPY BAND FOLIO — Includes thirty short 
solid style ‘time-outs,’ both originals and ar- 
rangements, as well as six fanfares with ap- 


5544 WEST ARMSTRONG AVENUE, 


...Walters 40 1.00 


RS 


Full 


Parts Conductor 


CHICAGO 30, ILL. 


Educational Highlights. 
from the §lhan-Vogel Catalog 


@ BAND 
Rhumba 
(Full $7.50, Symph. $11.00) 
Romantic Tone Poem 
(Full $4.00, Symph. $6.50) 
Fugue in F Major 
(Full $2.50, Symph. $4.00) 


@ ORCHESTRA 
Overture & Allegro 
(Score $2.50, Orch. parts $4.00} 
Symphony in E? 
(Score $2.00, Orch. parts $3.50} 


@ CHORUS 
The Ballad of Brotherhood (SATB) 
River Boy (SATB & SSA) 
| Like It Here (SATB) 
God is a Spirit (SATB) 
Four be the Things (SSA) 
Evening Song (SSA) 


Sample copies of chorus music sent to choral 
conductors on request 


ELKAN-VOGEL CO., INC. 


1716 Sansom Street 


McDonald-Cailliet 
Lucien Cailliet 


Handel-Harvey 


Couperin-Milhaud 


Stamitz-Kindler 


Jos. Wagner .20 
Miller-Elkan .20 
Clay Boland .20 

Brahms-Duane .16 
Wirth-Elkan .20 

A. L. Scarmolin .16 


Philadelphia 3, Pa. 
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Sym- 
Band Band 
s Ri hily illus 
variety of styles 
nt contribution to 
on 8 a 
formation ts not given at the expensed 
content. Any serious teacher of the 
1} serious students of theory will find th k a a 
must It avoids superticialities of 
& was tal aid ane he 
ie publications and would appear to be a DE); 
arly and practicable ‘ 
ZACNEINSEN 
ber t 
whic E 
Ther 
matt 
refe 
interet 
titles 
stru 
mati t k ! Sary 
ef terms with easily understood diagrams and 
| calls including singing call for 
ie square dance figures And there are complete 
Herbert 
| 
a 
spent 


Birchard rache f high school har 


combined workbo FOUR WEDDING MARCHES—Block. (G 


Student actu 
} rmer) im ¢as 


ANGELIC US—Franck-Treharne 


relating anecdotes and the reader ed that STUDENTS WORKBOOK Ot ELEMENTARY 
may be | eeling th scant HARMONY idon and Walters, Agar 


cially registered for organs 


Popular Selections 


1 GOT RHYTHM—Gershwin-Cronham. (1 
Pp cou RS B. Harms) Easy 
LOVER, COME BACK TO ME— Romberg 
hine or for Cronham. (T. B. Harms) Easy 
MUSIC FOR ELEMENTARY TEACHERS he als o presented ell or MAY THE GOOD LORD BLESS AND 
Parks Grant (Appeltor ntury-Crotts $3.00) { wl YOU—W ilson-Stickler. (Pickwick? 
STAIRW TO THE sTARS—Ar Craw 
« Dbins) 


Easy 
(ON "MY HANDS—Arr. Crawtord 
asy 
GROW TOO OLD TO DREAM 


rawtord. (Robbins) Easy 


Easy 


believe that thi AT ng BARBERSHOP—Richter. (Elka: B. 
ward the clo Vogel) rook 
1 hid BRIG ADIER “Cobb. (C. Fischer) 
DREAMY MELODY~—Koch. (Composer TED MESANG MARCH OK , No 
Press} (Schmitt. Parts, each .40; Piano Con 
FERRIS WHEEL—Richter, (Elkan-Vogel) 5 Sixteen easy grade marches. Fine 
NEVER DIE Eckstein athletic events 


MUSIC FOR GOD—Theresa Weiser (Philosop! PRINCESS | AND THE PIRATES—Campbe 


73) A abo . 


Medium- Difficult BADINAGE—Herbert-Schoenteld (Witmark. 
inh ee B, 3.00) A light and playtu 
AIR >. (C. Fischer) number and one ot Victor Herbert's most capti 
DANC ING SCHOOL— Mox ati melod Moderately difficult 
MUSIC IN THE LIFE OF ALBERT SCHWEIT NANI-NANI—Callinicos. (€ ner) -- : MILITARY POLKA—Styne-Schoenfeld. (Wit 
J (Harper and _ Brothers, PEANUT VENDOR—Simons Full Band, 1.28) A rhythmic march with 
of writings by Schweitzer PROCESSION—Moore. (C. Fischer) good swing Easy grade 
remind us about the variet l 
! 3 OO MARC aval 
devotion of this musician Two Pianos Four Hands (Fox 
formative reading Valuable both for reference VALSE—Levitzki. (G Schirmer) Ls the 
and pleasure eviewed by B. Dorre 


passages make 
u Difficult in 
BIRTHDAY FANTASY Cailliet 
Band, 4.00; Sym. Band, 5.50) The song 
Birthday to You’ 1s the basis of this concer 
selection by Lucien Cailliet. Fairly difficult 
BON VOYAGE--Buchtel. (Kjos. Full Band 


2 n. Band, 6.00) A class D Overture sure 
JRULALC SO. be lar with young bands An andante, 
: and a march movement give the number 


contrast, 
CHORALE PRELUDE ON DUNDEE 
. Whitney (Fox. Full Band, 3.50, Sym. Band 
american 4.75) An impressive number for band and chorus 
or or band lon Highl oO ded ot 
AMERICAN FOLK RHAPSODY—Grundman. 
THE BLUE-TAIL FLY—Grundman. HRIST MAS MARCH--Herfurth (Hansen 
Each: Full Band and Full Score $6.00; Symph. Bond and Full Score $8.50 Full 2.00) Another in the Herfurth ele 
Full Score $2.50 vtary r tor the beginning band Large 
d ranges 
english BUMPKIN—Lang. (White-Smit! 
and, 4.50; Sym. Band, 6.50) A 
ENGLISH ay SONG SUITE—Vaughan Williams. scription a farm hand at a Saturday 
1 Band and Full Score $10.50 Symph. Band and Full Score $13.50 1g Hi y abounds and our friend 
Full Score $4.00 enjoyable time strongly 
THE ROSE (Medley)—arr. Myddleton. mical no including effective xylophone 
Full Band $8.00; Symph. Band $11.25; Piano Conductor $1.00 : 


DOLL DANCE—Brown-Beeler. (Miller 
irish Band, 6.00; Sym. Band, 9.00) This new 
arrangement of well known piano 
THE SHI lifficult and a good Class C band 
$8.00. mph. Band $11.25; Piano Conductor $1.00 t ay 
BURRITO Darcy (Somerset. Full Band 
scotch 50; Sym. Band, 5.00) T number about a 
nkey atura tor any band 
THE THISTLE (Medley)—orr. Myddleton. prog hoot beats o little animal as 
Full Band $8.00; Symph. Band $11.25; Piano Conductor $1.00 1 BK fown the road are the basis for the musi 
and percussion are featured in some 
welsh “'slich ‘lo work. Moderately easy 
THE ELEPHANT—Hurrell. (Somer 
THE LEEK (Medley)—arr. Myddleton. a. F Band, 3.50; Sym. Band, 5.00) A 
Full Band $8.00; Symph. Band $11.25; Piano Conductor $1.00 cription of what a lone elephant 
circus must do to earn his bread 
utter The work ts hum-drum and 
is sewarded when he enters the 
rmance ig hls 


special ing novelty in whi entire 


QUO VADIS, Selection fro 9 
Full Band $8.00; Symph. Band $11.25; Piano Conductor $1.00 


Orders and inquiries to DEPARTMENT 329 sige , 
BOOSEY and HAWKES 


P.O. BOX 418 LYNBROOK, L.I. NEW YORK “Pall ull 
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LAND OF OUR FATHERS—Lavalle. (Fox 
Full Banc 0 Sym. Band, 4.75) A vigorous, 
t ft ed with effective contrasting 
oe d alone or for band 4 
ficult 
mentary grade band 
Miarto size and having 
4 
int 
ie 


STREETIME BAND-ETTE FOLIO—Ostling. 
Cond., 1.00; Other parts each, 40) A 
“band-ette”’ arrangements of 17 
including several well known standards. The 
scoring 1s for melody, 1st harmony, 2nd harmony, 
counter melody, bass and rhythm. The effect is 
full sounding music which is especially good for 
outdoor playing Moderately easy in grade. 

REFLECTIONS ON THE LAKE—Lamont. 
(Fox. Full Band, 3.50; Sym. Band, 4.75) A 
tone poem with an attractive flowing melody, 
Good light music ge fits nicely into a band 
program. Not diff 

SOUTHERN MINTATURES—Zamecnik Isaac. 
(Fox. Full Band, 4.50; Sym. Band, 6.00) A 
suite of four numbers in an effective Merle Isaac 
arrangement The music consists of a patrol, a 
minuet, a love sone and a square dance. Mod- 
erately easy in gra 

TAMBOUR EW hite Leidzen. (Fox, Full Band, 
3.50; Sym. Band, 4.75) This Haitian Dance by 
Clarence Cameron White is rhythmic and color- 
ful. The Leidzen arrangement effectively reflects 
the spirit of the music Moderately oun. 

THIRTY-TWO FEET AND EIGHT LI 
TAILS—Redmond-Schoenfeld (Miller, Full 
Rand, 1.25; Sym. Band, 2.00) A rhythmical 
Christmas number. Moderately easy. 


Woodwind Studies 


WAGNER: Orchestral Studies for Horn (Assoc. 
Music Publishers, 1.75) The authoritative Ameri- 
can reprint of the original BREITKOPF edition. 
Excellent material for the ambitious horn player 

WAGNER: Orchestral Studies for Oboe and 
English Horn (Assoc. Music Publishers, 1.75) A 
new BREITKOPF edition of valuable material for 
these instruments. 


Woodwind £nsombles 


ALLEGRO—Mozart-Caputo (Volkwein, .60) 
> Ba and Bassoon. Easy 
MINUET—Mozart-Caputo (Volkwein, 60) 
Oboe, 2 Bb clarinets, F horn and bassoon. Easy. 
PARADE ig THE SCOUTS—Dahm. (Volk 
clarinets, Easy 
cro IR—Transcribed and arranged 
(White-Smith. 3 By clarinets, alto 
bass clarinet) 


wein 75) 
CLARINE 

by DeJesu 

clarinet, 


\ 
CRADLE SONG—Brahms .... 1.25 
1.25 
MINUET— Beethoven 1.50 
SONG. WITHOUT WORDS—Mendelssohn 1.25 


(Piano 
THREE CORNERED TUNE—Loesser-Lang 


(Morris. 1.00) Based on Zz GUE FOR TIN 
HORNS from ‘'Guys and Dolls. 


Jrumpet and Piano 


SENTIMENTAL JOURNEY—Green-Brown- 
Homer. Arr. Lou Singer ..... 

TENDERLY—Lawrence-Gross. Arr. Lou 
= 


BIG TEN COLLEGE SONGS—Arr. Warring- 
ton. (Melrose. Each part, 1.00) For small 
combos. Books for Eb, Bh and C instruments 
(including piano). 

Accordion 

VICTOR HERBERT ALBUM. (Witmark, 1.25) 

Ten favorite Victor Herbert numbers. Medium 


to moderately difficult in grade. 


Dance Onchestrations 


The following fox trots are special arrange- 
ments which include parts for the ‘“‘tenor 
sax band’ 

Al ‘ABAMA JUBILEE—Cobb-Sears (Remick, 

BL ACK BOTTOM—Henderson-Sauter (Harms, 
1.00) 

DO.DO-DO—Gershwin-Sears, (Harms, 1.00) 

MAN I LOVE, THE-—Gershwin-Sears. (Harms, 
00) 

TELL ME—Kortlander-Sauter. (Remick, 1.00) 


ZING! WENT 
—Hanley-Sears 


THE STRINGS OF 
(Harms, 1.00) 


MY HEART 


Wind Solos 


ALVERADO—Catizone. (Volkwein, 
pet and piano. Medium grade 


.60) Trum- 


AU FAIT—Catizone. (Volkwein, .66) Trum- 
pet and piano, Easy. 
BADINAGE—Herbert-Klickmann. (Witmark, 


.75) Tztephone or marimba and piano. Mod- 
erately difficult. 
CONTINENTAL—Conrad-Schoenfeld. (Harms, 
.60) Trumpet and Piano. Medium grade. 
GYPSY LOVE SONG— (Wit- 


.60) F Horn and Eas 
HARP THAT ONCE THRO! TARA’ S HALLS 
—Clarke. (Witmark, Baritone Treble or 
Di 


Bass Clef and piano. 
ME H OU SE BLU ~Braham-Schoenfeld 


(Harms, .60) and piano. Medium 
rade 

2 LILLIAN—Clarke (Witmark, .75) Baritone 

Treble or Bass Clef and piano. Difficult 
BEARS’ PICNIC-—Bratton-MacLean. 

(Witmark, .75) By C larinet and piano. Medium. 
TWILIGHT DREAMS—Clarke. (Witmark, .60) 

Baritone treble or bass clef and piano. Medium 
de 

HEARTS IN TIME—Stolz-Klickmann, 
(Harms, .75 


ZIGEU NER Coward-Klickmann. (Harms, .75) 
Xylophone or marimba and piano. Medium grade 

VALSE JOYANCE—Catizone. (Volkwein, .60) 
Trumpet and piano. Medium grade 


String Ensemble 

QUARTET FOR CLARINET, VIOLIN, VIOLA 
AND CELLO—Alan Rawsthorne (Oxford, score 
2.00, parts each 1.00.) The first performance 
of this work was given at a concert of the Lon- 
Music Centre on November 
9, 1948 Playing time runs about 19 minutes. 
It is a quartet with musical distinction requiring 
some able performers who are patient and willing 
to work out its delicate nuances. There is an 
enticing rhythmic flow in the third movement 
which gives it sparkle and ti The quartet 


ends tranquilly in andante temp< 
Reviewed by ‘Silvan D. Ward 


The Natural FOLLOW THROUGH After 


“BEGINNING STRING MUSICIANSHIP” 


INTERMEDIATE 
STRING MUSICIANSHIP 


Outstanding Features . . 


. © Individual 


-Class- 


WRITE FOR SAMPLE 


VIOLIN: BOOK 


-Ensemble Instruction ® Visual Fingering Charts for 


each instrument @ Classified Program Index @ Complete Lesson Plans @ Ensemble Playing Stressed 


® Conductor's Score (Manual) includes both Beginning and Intermediate Courses 


Violin 


-Viola 


FOR 


BY 
Irving Cheyette and Edwin Salzman 


‘Cello—Bass—Conductor’s Score (Manual) 


799 Seventh Avenue BOI IRNE INC New York 19, New York 
e — — 
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SUITE 


— For Orchestra — 


by George F. McKay 


Will be welcomed by all 


School Orchestras. 9. 


FIDDLER’S | 


TUNES 


J. FISCHER & BRO,, 119 W. 40th NEW YORK 18, N.Y. |] 


—Score may be examined | 10 
by conductors— 
| | Score $2.00 — Full Orch. $4.00 


Extra parts @ .50 — Symphony Orch. $6.50 
1 


| MUST GO DOWN TO THE SEAS [Sea F: £, 
(TTBB #82159) (SATB #81195 18 ? 

WHEN MUSIC SOUNDS SATB ‘ 

A SEA CHANT (SSA #82218 Morrey 18 

THE FLOODS OF SPRING (SSAA #83219 Rachmaninoff-Ca 18 

LET THERE BE MUSIC (SAB #58065 Willia 18 : 


O SAVIOUR, BLESS US ERE WE GO (SATB #84369 Mend hn-Barnard .18 
THE SECOND CRUCIFIXION (SATB #84373 : .20 
MOTHER'S DAY ANTHEM 
CHRIST AMONG THE LILIES 


251 


THE SONG MY HEART WILL SING (TT88 #32158 Willia 18 


A CHORISTER'S PRAYER 

THE GREAT DAY OF THE LORD IS NEAR 

JESUS CHRIST TRIUMPHANT ' 


PUBLICATIONS | » 


SECULAR OCTAVO 


SACRED OCTAVO 


ATB #8437 


37 Palrr nday taley 18 


Sinale Cox e Sent On Approva 


Music Publishers and Dealers 


W. 19th ST. NEW YORK 11, N. Y. 
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Have Fun With Music 


(Continued from page 58) 


the moonlight on the Wa- 


bash” ? 


8. What negro spiritual is about 


the river Jordon? 
What Scotch song (words by 
Robert Burns) is about a river? 


. What song by Jerome Kern is 


about the Mississippi? 


Answers: 


Old Folks at Home 


Beautiful, Blue Danube 


4. Thames 
. Volga Boat Song 
. Wagner's Rhinegold 


NEW CHORAL 8 


9. 


Back Home Again in Indiana 
Swing Low, Sweet Chariot 
Flow Gentle, Sweet Afton 


‘Ol Man River. 


Kriss-Cross Puzzle 


Musical Terms 
Down 
Loud 


. Gradually increasing the tone. 
. Abbreviation for term meaning 


“slower.” 


Across 


. Sweet 
. Soft 


Answers: 
ourid 


i} 
} 
| 
Sen. 
| 
’ 
Ae, 
bed 
> 
HAROLD FLAMMER, Inc. 
4 


St's casy to order from EWE 


Write, giving grade of difficulty and type of 
The E.M.B. GUIDE lets you shop at the nation’s music you wish to see. 
most complete library of school music materials. 
Just order the titles you want. Or, ask us for “On 
Approval” recommendations. Wide selections of 
material carefully screened to your needs, are sent t 
on approval, 


Music On Approval by Mail 


and they are shipped at once from stock. 


We mail you promptly an extensive selec- 
ion to review. You keep what you want, 
return the balance using our label. 


P.S.: If you don’t have a copy of the new 1951. 
52 EMB. GUIDE write for your free copy today. 


Vocal music for choruses, operetias and cantatas © 
Text books and literature @ Band and orchestra 
music @ Instrumenta! solo and ensemble music @ 


Instrumental methods @ A complete stock of equip- 
ment, supplies and teaching aids for every phase of 
music education. 

Wen, 


30 E. ADAMS ST., CHICAGO 3, ILL. 
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BROADEN THE BASE OF YOUR INSTRUMENTAL PROGRAM WITH 


THE CHURCH AND DYKEMA 
Modern Band Craiiinug Series 


AND 


Modern Orchestra Training Series 


Th arch and Diylama 
MODERN BAND TRAINING SERIES 


BOOK T 


Mi AMAA 


CC AND COMPANY, BOSTON 


YOUR school band and orchestra will have a better chance of being maintained 
as top-notch organizations if you can draw upon a much larger group of well-prepared 
players from the entire student body. 


You may obtain this advantage when you use The Church-Dykema Modern Band 
Training Series and The Church-Dykema Modern Orchestra Training Series. Both of 
these training courses are now solidly established and steadily increasing in popularity. 
They offer beginning players the incentive and pleasure of ensemble experience at an 
early stage. There are alternative parts for each instrument, from easy to more 
difficult. Thus, students representing different degrees of advancement may play 
the same material together. 


These separate and independent courses build better bands and orchestras by 
following sound teaching principles. The material is in the form of worthwhile pieces 
which incorporate various technical problems in a natural and progressive manner. 
Superintendents have been pleased to observe how quickly they prepare groups for 
actual performance, and music educators approve the help they give toward the ideal 
goal of school-wide instruction in instrumental music. 


Send for representative parts on approval. Specify whether 
you are interested in the Band or Orchestra training series. 


Publishers of Music and Jext Books 
285 COLUMBUS AVE., BOSTON 16, MASSACHUSETTS 
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